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THE ROYAL BOX 
of the Detroit Institute of Arts, Detroit, Mich., housing the console of the 
Casavant installed when the building was erected in 1927; here August Maekel 
berghe gave three recitals in April 1952 sponsored by anonymous donors, with 
printed programs donated by the Meinzinger Art School. 
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Look what’s behind 
the keys you play! 






As you can see from the illustration below, 
there is much more to an organ manual 
than the ends of the keys which project 
through the console case. 

Each key pivots near its middle on 
a small steel pin. When the organist 
depresses a key, its other end is raised. 
This action moves a wire so that it com- 
pletes an electrical circuit. The current 
powers a magnet— which opens a valve— 
which allows air to pass through one of 
the organ’s pipes. 

All this every time you press a key! 
Yet—thanks to fine materials, a proved 
design, and exacting craftsmanship— 
Moller keyboards function silently and 
effortlessly for years on end. Depend- 
ability such as this has helped make the 
Maller organ great. To prove it, you have 
only to hear and play a Moller! 

















If you should like information and advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


COMOLLER. 


INCORPORATED 









HAGERSTOWN, MARYLAND 
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What /s the 
HARMONIC ENSEMBLE 


? 


The Harmonic Ensemble is a genuine pipe 
organ, its tones derived from organ pipes speak- 
ing naturally. The action is electro-pneumatic, 
and the entire instrument is built according to 
the highest standards of fine organ building. 

How does it differ from other pipe organs? 
The principal difference is size, for it is smaller 
and occupies less space than most pipe organs 
—it has been engineered to accomplish economy 
of space. 

How about its volume and ensemble? It has 
remarkable volume and a fine ensemble, far 
greater than the average organ of the same 
size, because particular care is given to voicing, 
scaling, and tone reflection. 

Have many been built and are in use? 
Hundreds have been installed and are now in 
use and they have been highly praised as 
superior to most organs anywhere near their 
size. 

Does the type of action and pipework and 
voicing differ from the large and expensive 
organ? No, the same type of action, chests, 
pipework and voicing used in large organs is 
employed in building this organ. 

Is it an expensive organ? No, it is most 
moderately priced, less than $5,000. for some 
and less than $6,000. for the larger designs. 


HAVE YOU SOME QUESTIONS ABOUT 
THE HARMONIC ENSEMBLE? KILGEN 
WILL BE PLEASED TO ANSWER THEM 
AND GIVE FULL DETAILS. 








Che Kilgen Organ Company 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen? J Organs 





| Rahs R. Kilgen, President | 
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Aeolian-Skinner 
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Quality Product 





AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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108 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEWS 
Organ Music 


Dr. Robert Leech Bedell—l’Heure Mystique, G, 4p, e, Gray 
75c, a delightful piece of harmonic music with poetic melody 
snatches running all through it, the harmonies rich & varied 
and rarely discordant excepting when such treatment leads 
only to the greater beauty. For church and recital, equally 
good—especially if the recital program is not unduly long; 
today’s shallow thinkers are incapable of prolonged concen- 
tration on anything but their paychecks. This is one of Dr. 
Bedell’s best, if you happen to be sympathetic. 

Buxtehude—Prelude & Fugue, Gm, 7p, md, Grand Orgue 
80c, good exercise for your fingers, a good showpiece for 
your recital if the audience can see you work, good postlude 
for a service if you want the people to stop talking and go 
home; and very good for your knowledge of what music in 
the pre-Bach days was like. Why not reduce the offensive 
loudness and make it musical here & there? You might give 
your hearers a pleasant surprise. 

Albert Carman—Sedes Sapientiae, Fsm, 4p, md, McLaughlin 
& Reilly 75c, and they should say both who Mr. Carman is 
and what his title means; the music has a rather strict church- 
service mood, a poetic, ambling sort of a thing without meas- 
ured rhythm but instead a freedom that’s quite attractive; 
there are indications that this was written for the organ with 
a genuine appreciation of what an organ can do that no other 
instrument can. Rather severe diet but it will be good for you. 

Dubois—Petite Pastorale Champenoise, F, 3p, me, Grand 
Orgue 80c, a perfect gem for recital if any player has the 
kind of vision Leopold Stokowski had when he became really 
interested in some little inconsequential ditty; under his 
fingers or under his baton it then became a masterpiece in 
miniature. It depends on rhythm, grace, quick registrational 
contrasts, and a fine sense of delicacy. You'll find all you 
need in the notes, nothing whatever in the markings on the 
score; in fact they'll defeat you if you let them. 

E. Arne Hovdesven—Meditation on a Rose Window, Df, 
6p, me, Gray 75c, as lovely a piece of music as you could 
want, for either service or recital; it has beautiful harmonies, 
grandly meaningful themes and melodies, and a type of work- 
manship in weaving them all together that is rarely seen in 
composition during the past weary decades. It’s not outrage- 
ous; it’s not stupidly meaningless; Mr. Hovdesven had an 
inspiration, and it held good to the end of the work, though 
I suspect he was working on it, revising it, improving it over 
a period of many months, even years. I'd go to organ re- 
citals willingly if I could hear music like this. Not difficult, 
but you must be an artist, not a bluffer. And the bigger & 
richer your organ, if it has enough combons, the finer will this 
sound. 

Henri Mulet—Preludio Religioso, D, 5p, e, Grand Orgue 
80c, a piece of classic-mood music for the more sedate church 
services; has nothing much to say, doesn’t make any fuss about 
saying it, refuses to become offensive or aggressive—just good 
practical service music of a high order. 

Frederick C. S. Schreiber—Fantasia, Dm, 16p, d, Gray 
$1.25, a pretentious-looking thing that begins softly and soon 
drags you along in an enormous grip and doesn’t let you go 
till the final note of the 16th page. It’s my guess Mr. 
Schreiber likes the Reubke Sonata and here has performed the 
stupendous feat of writing a piece of music along the same 
fervent lines but without copying a single idea from Reubke 
anywhere. It needs a large organ enormously rich in com- 
bons and all possible gadgets to make the pipes do intricate 
tricks exactly as told. I'd say don’t use your eyes too much 
here but use rather your heart and your ears; let them, rather 
than the notes or the composer's indications, tell you how to 
play this piece, what tempos to use, how much or how little 
tone, when to hold back and when to dash forward at head- 
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Bruce 
Prince-Joseph 


Not since the day that Wanda Landowska made 
her American debut has so much comment been 
made throughout the country. While Landowska 
amazed her audiences with programs of piano 
and harpsichord, Prince-Joseph, returning to the 
art of Bach, Handel and Couperin “le Grand,” has 
amazed his audiences with programs of organ and 
harpsichord music. 

As one critic put it—"instruments which when 
played at length in recital are often tiring to the 
ear, when played alternately produce an effect 
of charm and eloquence.” 

From recital to recital, the same superlatives ap- 
pear — “superb — brilliant — a genius — a great 
personality — impeccable musicianship.” The 
New York Times and The Herald Tribune agree 
that Prince-Joseph is “an indisputable talent — a 
serious and devoted performer with excellent 
taste in programs — an executive musician.” 

A graduate of Yale University and the Uni- 
versity of Southern California, he has been called 
“one of the leading musicians of the day.” An 
authority on “baroque” music, through his work 
with Mme. Alice Ehlers, eminent German harpsi- 
chordist, he has proven that this authority extends 
throughout all the periods of music. 

Prince-Joseph has been the recipient of a Gov- 
ernment Award for the season of 1952-53, and will 
be in France, Germany, Holland, England, Belgium 
and Switzerland concertizing and examining his- 
toric organs and harpsichords, and consequently 
will not be available for recitals in the United 
States during that time. 

Those who were unable to hear Prince-Joseph 
during the past season will have that opportunity 
at the forthcoming National Convention in San 
Francisco. 


Personal Representative 


ALBERTA KELLEY 
The Penthouse, 254 West 82nd St., New York City, N. Y. 
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JOHN FINLEY WILLIAMSON 


- 
Master Classes 


for Organists, Choirmasters, and Supervisors. 
and Summer Camp for High School and 
Junior College Students at 


Westminster Choir College 


Princeton, New Jersey 
July 21 — August 10, 1952 


Mary Krimmel will be available 
for organ study. 


Address all inquiries fo 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 














Developing and Training 


JUNIOR CHOIRS | 


Ten-Day Course given by | 


GRACE LEEDS DARNELL | 
FLEMINGTON, NEW JERSEY, July 7 to 17 


in conjunction with the famous Children's Choir School there 


Write for rates and details to 


Mrs. Frank Lott—38 Maple Ave.—Flemington, N.J. 





























Casabant 


Famous church organ | 
name for more than | 
a century | 
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Casavant 
Freres, Ltd. 


Saint Hyacinthe 
PO. c 
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life span. 








Admittedly the most reliable organ made, AUSTIN consoles and 
chests continue to perform dependably years after the usual organ’s 


To this undisputed mechanical supremacy is being added a name 
for tonal eminence that is winning the choicest trade of today. 
| Diapason chorus work, chorus Reeds, Mutations, system of en- 
| semble, magnificence of full organ—are distinctive,— 
but—the charm of a modern AUSTIN is its color, balance and 
blend, and consequent facility and felicity of registration. 


os “Tt’s easier to play on an AUSTIN” 








AUSTIN ORGANS ,INC. 


HARTFORD, CONN. 
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long speed. I had long ago given up hope that any com- 
poser could remotely approach the vast message of the Reubke, 
but Mr. Schreiber has done it, I’m sure. True, there are dis- 
sonances; but they always have a worthy purpose, never slip 
in because a writer doesn’t know what else to do. So here 
just two pieces have made this reviewer's day of agonized 
searching well worth while. Tut, tut, Miss Soosie; don’t 
mess with this unless you have a large organ and a larger 
heart and an even larger spirit of independence; if you have 
all three, go to it and good luck. 

Dr. Leo Sowerby—Wedding Processional, Ef, 8p, me, Gray 
75c, a serious piece of music in march rhythm, rather pre- 
tentious in its length, and probably intended for severe 
churches prohibiting the marches the bride usually wants. 
Under any other name, a good prelude for any service. But 
the ladies being what they are, I hope forever, we might as 
well give up all attempts to reform their notions of appropri- 
ate music for the one day in all their lives that should rightly 
be entirely theirs and no business of the music profession 
whatever, or of the ecclesiastical either. Isn’t the world suf- 
fering enough already by being bossed around by outsiders? 
Come on, Brides; stick up for what you want and get it. 

Dr. Leo Sowerby—Whimsical Variations, Em, 16p, d, Gray 
$1.50, all in one movement, with the usual variety of styles 
called for by the variation form, yet without the most glaring 
defect of that form, namely boresome monotony. If you ex- 
pect Dr. Sowerby to come down off his lofty perch just be- 
cause the title does, you're going to be royally fooled. 


































HISTORY OF MUSIC IN PICTURES 
A book edited by Georg Kinsky 

8x11, 363 pages, 1555 illustrations, cloth-bound, 
Dover Publications Inc., 1780 Broadway, New York 19, N.Y., 
$10.00, “an astonishing collection of picture material that be- 
gins with sculptures from Asia dating 3000 B.C. and closes” 
with the current era; essential facts are given in a few words; 
it’s all pictures of people, documents, instruments, and every- 
thing you can think of in connection with music of the past 
rather than people & things currently prominent. And the 
beauty of it is that you need not rile yourself because some- 
body says something you don’t agree with; it’s the pictures 
themselves, and the briefest facts about them, that do the 
talking. The organ & organist figure in it along with all 
other branches of music. You would probably enjoy looking 
through this book time after time for years to come. 
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An organ that has no peer for 
quality of tone or structure. 


It is a magnificently fine in- 





strument, clearly reflecting the 





best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence. Kansas | 


| Member. Associated Organ Builders of America 

















INTERESTING MUSIC 
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A PROGRESSIVE 
ORGANIZATION 







ORRVILUE, OHIO 
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REISNER’S 


RD-300 


Draw-knob Type Console... 


For those of you who prefer a draw-knob 
type, Reisner presents the new RD-300 Draw- 
knob Console. This artistically designed case 
is equipped with the time-proven Reisner all- 
electric action. It is in keeping in every detail 


with the popular stop-key models being supplied 
by our company. 

In conjunction with this beautiful console, 
we recommend our new Model R-R remote 
capture type action. 


In addition to the stock models now being supplied, 
we specialize in the construction of custom-made con- 


soles to your specification. 


Prices for the Model RD-300 Draw-knob Console will be quoted on 
receipt of detailed specifications. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A: 
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THE FIRST ESSENTIAL: 


Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Vernon Butcher—English Organ Music, 27p, Peters, a 
firstrate collection of pieces by Dupuis, Stanley, Boyce, Han- 
del... The last is represented by his Concerto Gm; Dupuis 
by Introduction & Fugue D, taken from his pieces for 
organ or harpsichord for the use of young organists, Op.8; 
Stanley by a jolly Voluntary Am; Boyce by two excellent 
Voluntary’s, No. 1 in D, No. 4 in Gm. All this music is 
well worth playing; much of it sounds as fresh as the day 
it was written. 

John Lee—Meditations, Three, 8p, Gregorian Institute, 
in quiet meditative style with nice flowing harmony, these 
three pieces make admirable service material and will prove 
practical in many ways to organists elsewhere. Only a small 
instrument is needed and the music is within the capabilities 
of the average organist. I recommend them for both service 
and teaching. 

John Lee—Improvisations, Four, 8p, Gregorian Institute 
$1.50, short pieces based on plainsong melodies that cannot 
fail to enhance any service. Andoro Te Devote is a lovely 
bit of writing and could be used in any church in the land. 
The same may be said of Ave Maria; in fact these make a 
good A-B number. They are easy, a small instrument will 
do them full justice, the music speaks for itself. 

John Lee—Marches, Three, 12p, Gregorian Institute 
$1.50, based on “Ite Missa Est’’ they should prove useful 
in a number of ways especially in the Roman Catholic 
service but for the life of me I cannot see why they should 
not find a place in churches of other denominations. They 
are well-written, melodious, and one has the feeling of an 
expert organist behind them. I like them very much and 
have found a number of uses for them, both in and out of 
the service. 

John Lee—Invocation, 4p, Gregorian Institute 75c, a 
charming piece on “Salve Regina” which makes an ideal 
service prelude. All these pieces by Mr. Lee, of St. Vin- 
cent’s Church, Los Angeles, bear the stamp of real musi- 
cianship; style is churchly without being stodgy. They are 
written not to show off the technic of the organist but to 
create a feeling of reverence in the listener. They are 
well printed and both Composer and Publisher are to be 
congratulated on this fine start of an organ catalogue. We 
shall look forward with interest to future publications by 
the Institute and new compositions by Mr. Lee. 

Alec Rowley—Toccata, 7p, Gray $1.50, a typical Rowley 
piece in A-minor that looks as though it might become 
popular. The writing is diatonic with colorful bits of 
chromaticism here & there. There is a modulation to G- 
major and the right-hand has a succession of thirds in the 
nature of a second subject. After further modulation and 
a change of style there is a return to the original material. 
we of moderate difficulty, a real addition to the organist’s 
library. 

Charles F. Waters—Verset, 4p, Schuberth $1.00, short 
but delightful piece of writing, deserves a wide hearing. 
The first theme in 4-2 leads naturally into a section in 
6-4, in which the inner parts keep up a continuous move- 
ment, the melody having something in common with the 
first theme. The piece works up to a grand climax and 
ends softly. Few short pieces are as successful as this one 
by Dr. Waters. 


THE ORGAN CLUB HANDBOOK 5 
To celebrate the Club’s 25th anniversary 
6x9, 60 pages, paper-bound, illustrated, published by 
the Organ Club, London, obtainable at 4s3d from A. N. 
Arnold, 8 Wrottesley Road, London S.E. 18, Eng. Many 
pictures and articles to interest you; well worth getting. 
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in Fort Worth — June 9, 10, II, 12, 13 
Faculty of Six Authorities Featuring 


Hor Jones — Hugh Porter — Dean McCutchan | 


For Particulars Write 


Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas | 
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Conference on Protestant Church Music q 


———.J 














CLaiRE Coc 


Studio of O, an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 

















Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
s 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 











-PETERS EDITION 











80 Chorale Preludes for Organ 


20 German Masters of the 17th & 18th Centuries | 


Peters Edition No. 4448 .. . $3.50 


New edition—with complete English translations of the 
Preface and scholarly Historical Introduction, Index of 
Chorales, Alphabetical Table of Contents, Numerical Table 
of Contents, Seasonal Classification*, and Biographical Notes 
concerning the twenty composers represented (predecessors 
and contemporaries of Johann Sebastian Bach): Alberti, 
Armsdorf, J. Christoph Bach, J. Michael Bach, Boehm, 
Buttstedt, Buxtehude, Fischer, Kaufman, Kindermann, Krebs, 
Krieger, Pachelbel, Praetorius, Scheidemann, Scheidt, Vetter, 
Walther, Weckmann, and Zachau. 

These eighty chorale preludes, compiled and edited by 
Herman Keller as a supplement to Peters Edition No. 3048 
(45 Chorale Preludes of Old Masters {Straube}), are newly 
discovered works based on 66 chorales of which many ap- 
pear in standard Protestant hymnals in the United States 
and 63 of which are included in the “Lutheran Hymnal.” 

Moderately difficult, these compositions are primarily use- 
ful to the church organist, for all seasons of the church year, 
but they also provide valuable material for the concert 
artist and the student of theory and analysis. Of the 80 
chorale preludes, 24 are written for manuals and pedal 
(3 staves); 33, for manuals only; 23, for manuals (pedal 
optional). 


*Advent (2); Christmas (14); New Year's (2); Lent (4); Easter (5); 
Whitsunday (3); Trinity Sunday (3); Thanksgiving Day (3); Reformation 
Day (5); Day of Repentance (7); Memorial Sunday (12). 


The 1952 Peters Edition Catalogues available upon request 


C. F. PETERS CORPORATION 
Carnegie Hall 881 Seventh Avenue New York 19, N. Y. 
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Te BALDWIN 


ELECTRONIC ORGAN 


vine music deserves the majesty 


of the incomparable 


Baldwin Llectronic Ongar. 


Lthanee the glory of your church music 
with the Baldwin Llectromic Cran. 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest by 
any standard of comparison. 

The expert organist feels at home at the Baldwin; the 
less experienced performer finds that mastery comes easily. 
The word traditional best describes the way the rich and 
distinctive voices of the Baldwin are played, take effect, 
and sound. 

Consult your classified telephone directory for the name 
and address of your Baldwin representative—or write 
Dept. AO-42, the Baldwin Piano Company, Cincinnati 2, 
Ohio, for your free copy of the booklet, ‘How To Select 
A New Organ For Your Church.” 


THE BALDWIN PIANO COMPANY, Dept. AO- 42, CINCINNATI 2, OHIO 
BUILDERS OF: BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS + HAMILTON VERTICAL and GRAND PIANOS + BALDWIN ELECTRONIC ORGANS 
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THE FIRST ESSENTIAL: 


General Service Music 

A—Seth Bingham—"'Prayer for the Coming of the King- 
dom,” Fsm, 18p, pu, md, Gray 18c, M.P.Noyes text, one of 
“five choral prayers,” this one for Advent; for congregations 
where hard structural work of this kind is heard often enough 
to be accepted. 

A—Dr. John Hyatt Brewer—“It is a good thing to give 
thanks,” Bf, 7p, s-a, t-b, me, Grand Orgue 18c, from the 
good old days when composers had melody & harmony in 
their heads and knew what to do about it; a praise anthem 
of good quality all through for the average congregation. 
They'll understand this and give thanks—possibly give thanks 
they have an organist willing to provide such music. 

A—Richard A. Carlson—"Psalm 150,” Em, 4p, me, Can- 
yon 22c, minor key, open fifths, invented themes to serve in- 
vented ideas—all these tell what kind of music to expect; it 
is not so bad as this description sounds, however—and may be 
the solution when a man wants to compose something but 
has no inspiration for it; workmanship often covers the lack of 
inspiration, and it does here. 

Al—Alison Demarest—"'Little Lamb,” F, 2p, me, Canyon 
18c, W.Blake text and probably intended for baptism services ; 
rather exquisite music that would seem within reach only of 
the finest soprano soloist you have. If allowed by your ritual 
to do so, use it as a soprano solo next time an infant is bap- 
tized; it will touch everyone’s heart. 

A—William France—‘Bread of the world,” Gm, 4p, pu, 
me, Gray 16c, R.Heber text, a worthy communion anthem for 
any type of choir, the minor key not damaging since the 
composer liked his text and had a worthy inspiration for it, 
which he here treats with a good hand; for better churches 
where entertaining the customers is not essential. 

A8—H. Balfour Gardiner—''Hymn to the Trinity,” D, 8p, 
o, md, Grand Orgue 18c, musical music of the good old days 
when men wanted something beautiful to say before begin- 
ning; fair length organ interludes between the sections, and 
a 2-page amen. Better not use it when your preacher is in a 
hurry, or the congregation either; both the organ interludes 
and the lengthy amens cry aloud for patience and time, re- 
warding all by the beauty and solemnity of the message. 

A—Harl McDonald—"'God give us men,” C, 18p, e, Elkan- 
Vogel 30c, text by a bishop, “cantata for mixed chorus and 
orchestra” the score says, orchestral parts rentable, a musical 
sort of a thing, strong yet simple; those repeated triplet- 
chords are hardly worthy either of the man who used them 
or the anthem he was writing. For a patriotic festival service 
it should be grand. The method of reproduction doesn’t make 
too easy reading, but you need not fear that. 

AJ2—Dr. Carl F. Mueller—'Children who have said their 
prayers,” Af, 4p, me, Carl Fischer 20c, R.Schroeder text, 
music for Children’s Day or children’s service, smooth pleas- 
ant music well suited to both text and medium, serious rather 
than too simplified. 

*A8—Negro-ar.Mells—“I heard the preaching of the 
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PIPE ORGAN BUILDER 


Rural Route No. 5 Peoria 8, Il. 
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elders,’ G, 6p, pu, me, Birchard 18c, a good cne fo: that 
Negro-spiritual service, and one you have likely never heard 
before; it has good stuff in it and plenty of opportunity for 
doing things your way to make the music dig down into the 
hearts of the congregation—which is the prime function of 
these grand old spiriiuals. 

A—Francis W. Snow—"'Service,’ Am, 12p, pu, me, Gray 
25c, a worthy setting, business-like, to the point, good work. 
manship, and though there's a note under everything sung by 
the voices, an expert organist who feels his music, instead of 
merely makes a living at it, will find many places where he 
can rest while his choir does the work—and of course he'll get 
up on top the console and wave his arms all over the place 
whether his choir looks or not. What a pity if an organist 
plays all these notes, an even greater pity if he plays none; 
let's everybody have less respect for notes, more for imagina. 
tion. 

A—Everett Titcomb—"O love how deep,” D, 6p, pu, me, 
Gray 18c, ancient text, music of superb appeal, and just as the 
reviewer has been worrying about trying to help the cause of 
church music by citing instances where the accompaniment 
not only can be but by all means should be dropped momen. 
tarily, along comes the delightful Mr. Titcomb and shows you 
exactly what I mean on his very first page. Vision, that's 
what that man has—and so few have. Some measures are 
sweetened delightfully, but since too much sugar would be 
bad, they are soon relieved by stalwart part-movements with. 
out sweetness. Truly a fine anthem. 
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... the world’s finest carillon 
. always sounds in tune! 


Hearing is believing... 


Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 


The Symphonic Carillon is a completely new invention, developed to make a 
carillon that wou!d always sound in tune. The rich, mellow tones open up an 
entirely new field of musical expression. Pure concordant chords result from 
the selective major and minor tuning. This exclusive feature of the Symphonic 
Carillon permits the use of complex harmonies here-to-fore considered im- 


possible on any other carillon. 


Hearing is believing . . . listen to this finest of carillons. Your ears 


will quickly confirm these facts. It’s truly a “Symphony of Bells”. 


SEE and HEAR the SYMPHONIC CARILLON at: 
The American Guild of Organists Convention 


JUNE 30th — JULY 4th 
FAIRMONT HOTEL * SAN FRANCISCO, CALIF. 


MAAS-ROWE suserronusie cone. i 


3015 Casitas Avenue e Los Angeles 39, California 
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116 THE FIRST ESSENTIAL: 


Bach on Records — Complete 


To be done by E. POWER BIGGS 

Three of fifteen proposed sets already produced 
E. Power Biggs, Symphony Hall, Boston 
4-67 Aeolian-Skinner, built in 1949 

Bach's Royal Instrument, Vols. 1, 2, 3 
Vol. 1, Columbia 12” lp. ML-4284 

Schuebler Six Choralpreludes 

Toccata-Adagio-Fugue C 
Vol. 2, Columbia 12” I.p. ML-4285 

Preludes & Fugues Bm and G 

Sonatas 1 and 2 
Vol. 3, Columbia 12” I.p. ML-4500 

Concerto (Vivaldi) Dm 

Fugues in C and Gm 

Passacaglia 

Toccata & Fugue Dm 

To have the complete organ works of Bach 
in one set of 15 12” records, played by Mr. Biggs on the 
Symphony Hall organ, is something worth shouting about; 
it's made possible by Columbia’s superb long-playing records, 
each side giving some 20 or more minutes of uninterrupted 
playing. Two disks were released in May 1950, their contents 
are listed here for the reader's convenience, they were reviewed 
on July 1950 p.231 and Nov. p.389; stoplist of the organ on 
Jan. 1950 p.18. 

What the organ world, players & builders, will do about 
this remains to be seen; Mr. Biggs, Symphony Hall, and 
Columbia have all done nobly, almost a miracle—complete 
Bach on I.p. records. Cost will probably be about $5.00 a 
disk, $75.00 for complete-Bach. The organ is rather adequate 
though by no means as adequate as Bach himself; it has 63 
voices, 84 ranks, 

The playing goes all the way from pp to as loud as a disk 
can take; all the way too in registrational contrasts, though 
for my taste when the ensemble effect carries too much I’ it 
upsets all balance, just as it completely destroys the melodic 
line when mixtures predominate over unisons. Yet there are 
passages of superb beauty all through. No builder, no pro- 
fessional, no organ advocate can afford to miss these recordings. 
Mr. Biggs does some surprising & delightful registrational 
things; no matter what your taste is, you'll get more than your 
money's worth in every disk. Skip a meal once a month if 
necessary, but buy these disks; three are ready, the others 
will be reported here and reviewed when they are received 
for that purpose.—T.S.B. 


ON A CATHOLIC EASTER MORNING 
Church of St. Paul the Apostle, New Y ork City 

On Easter Day we want light, glorious 
sounds, a great liturgy which makes us conscious of the 
unseen reality and more sure of the thrilling message. 

The respect we had for Fr. Finn and his famous choir 
induced us to go to St. Paul’s to observe what his si@:cessor 
Fr. Joseph R. Foley is doing. We went in good time, as 
we wanted good seats; Catholic parishioners go early, and 
as far front as possible, due to their sense of awe & ador- 
ation of the miracle to be unfolded—an eagerness never 
manifest in a Protestant church where the procedure is to 
fill from rear to the front. 

From the choir we rejoiced to hear the same crisp free 
tone that characterized the work of Fr. Finn; we have never 
heard better boys than these—anywhere, any time. Fr. 
Foley is a superb boychoir trainer; beautiful, floating tone, 
no pushing, no coarseness, the scale as even as a bright 
flute. These boys are also fine musicians; each sang as 
though he knew all about it, which is evidently true. 

Here we have a divided choir, separated by a great dis- 
tance, singing plainsong and polyphony with equal ease, 
every entrance as sure and unhurried as is a fine organist 











INTERESTING MUSIC 1952-35.4 
playing Bach. There was no arm-swinging, albeit the 
organist directed under great difficulty, due to the fact that 
the console was in the rear. When we compare this quiet 
control with that of the leader who constitutes himself g 
human semaphore to direct a fine adult choir compactly 
placed for him (and does so, yea, even at times in the 
hymns) we feel a bit ashamed for the latter. 

One of his finest feats is his training of the alto boys, 
Those of us who inherited that Anglican monstrosity, the 
male alto, know its problem. But the older Paulist choir. 
boys have a full smooth tone, utterly devoid of hoot, also 
of the alternative hard chestiness. Their entrances were 
easy and well balanced. The men do the Proper of the 
Mass reverently, without any forcing of tone, furnishing 
a quiet contrast to the more brilliant full-choir tone. All 
in all, this was a joyous, delightful service, which left a 
deeply spiritual impression. To those who are studying 
boychoir training, we would urge as a Must the frequent 
and attentive hearing of the Paulist Choir. 

One thing puzzled us, and remains an enigma. The 
Church has laid down a very definite Motu Proprio in te. 
gard to the music permitted at Mass. Here, as well as at 
St. Patrick’s Cole. we find an absence of obedience 
to the law. The Gounod “Masses” are not on the white 
list, nor is “Unfold ye portals everlasting.” Enjoyable 
music, yes; singable music also, and giving a thrill on 
Easter Day; but definitely illegal. Will some Catholic 
brother help out a bewildered Protestant? If the larger 
churches find it a hard law to observe, in modern America, 
why pressure the smaller ones? But this is their problem, 
Ours but to worship with them in all sincerity, rejoicing 
in the great statement of all Christians, “He is risen in- 
deed.” —William A. Goldsworthy. 


Phonograph Recordings Reviewed 
By CHARLES VAN BRONKHORST 

Recordings furnish entertainment as well as instruction 
Virgil Fox, Riverside Church, New York 

Organ Reveries 

4-135 Hook-Hastings 1930, new 5m Aeolian-Skinner console 
Columbia 12” Ip. ML-4401, $4.85 

Brahms, Waltz Af: Cradle Song. 

Humperdinck, Prayer (“Hansel & Gretel’) 

Boccherini, Minuet (Quintet E) 

Dvorak, Songs My Mother Taught Me 

Saint-Saens, My Heart at Thy Sweet Voice 

Bingham, Roulade 

Bach, Jesu Joy of Man’s Desiring 

Boehm, Calm as the Night 

Rubinstein, Kamennoi-Ostrow 

Mendelssohn, War March of Priests (‘‘Athalie’’) 

Purists will take one look and refuse to 
listen, but there’s no denying this is the kind of record that 
will sell organ music where it needs selling most—to the 
average music lover. The ingredients are ideal: familiar 
music with plenty of simple melody, a large rich-toned 
American organ, and an organist who knows how to com- 
bine the first two into a listening experience that’s bound 
to win friends for the organ. 

None of the music is cheap, although much of it has 
suffered from hackneyed performances. All numbers are 
transcriptions except the Bingham, and that’s a delightful 
piece of American music well worth the record price a 
Mr. Fox plays it. I found more of real and lasting beauty 
in this record than in many of the other recent releases. 
Granting that true organ music is sadly lacking, I cannot 
fail to marvel at Mr. Fox's ability to make even the simplest 
music sound attractive through complete & imaginative use 
of the many colorful resources (including Harp and Chimes) 
at his command. Not an unmusical sound anywhere, just 
beauty expressed in organplaying that exploits music & insttu- 
ment to the fullest degree of enjoyment. Recording is A-1. 
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“Words cannot express my appreciation for the privilege of possessing 


GUIDEPOSTS 22 mst ee 


question that crops up during the experience of an organist or choir 


director." A.B. (Florida) 


GUIDEPOSTS... = eerie. rn 


me 500 Choir Attendance Cards shown on page CB3." R.C. (California) 


“Any orgonist in a small church should beg, borrow, or steal to have 


GUIDEPOS TS: *tntinsmrten 


of looking for things as it has me since I've had it; and I'm right here 


where one can hook-on to things quickly." E.T. (New York City) 
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Designed and Engineered | 4 
Specifically for pipe organ use | 


Send a postcard to Church Music Foundation, Box 7, Decatur, Illinois 








Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 
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GRAY-NOVELLO 


Again Available—an American Organ Standard! 





Through the courtesy of the Oxford 
University Press we have acquired the 


copyright and have now re-issued 


SUITE for ORGAN 
by 
LEO SOWERBY 


1. CHORALE AND FUGUE 

2. FANTASY FOR FLUTE STOPS 

3. AIR WITH VARIATIONS 
Price Complete, $3.00 


(The three movements are no longer published separately) 


THE H. W. Gray Co., INC. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17, N. Y. 
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CHURCH MUSIC for CHURCH WEDDINGS 


THREE NEW COLLECTIONS 


PALA A ALA A AA AA A A A a at A at at at at at a ar at ary 


Wedding Music, Part | $2.50 


Contains organ processionals and recessionals for 
Church Weddings and other festive occasions by 
Buxtehude, Pachelbel, Fischer, Purcell, Bach, Handel, 
Marcello, Stanley, Mendelssohn, Wesley, Rhein- 
berger, and Boellmann. 22 compositions. 


Wedding Music, Part II $2.50 


Contains hymn tune preludes suitable for Church 
Weddings and other festive occasions by Pachelbel, 
Armsdorf, Walther, Bach, Schneider, Karg-Elert, 
Buszin, Fleischer, Milford, and Blackburn. 16 com- 
positions. 


Wedding Blessings, edited by Paul Bunjes $2.00 


A collection of ten sacred solos and a duet for 
Church Weddings by Helder, Buxtehude, Bach, Kittel, 
Brahms, Karg-Elert, and Bunjes. For medium voice. 


"O Christ, Who Once Hast Deigned” 
Henry Ll oyd 4 .50 


A wedding song for high voice 





Visit our exhibit at the A. G. O. Convention in 
San Francisco and examine these new publications 























A Collection of Festal Preludes and 
Postludes for Organ 


How often does an organist have need for a really rousing processional or re- 









cessional for festal services! And how difficult it is to find them! Here, gathered under 
one cover, and published at a price that everyone can afford, is a new collection of 
eleven numbers, suited to various occasions. All are of medium difficulty and should 
make a brilliant effect whenever used. Best of all, a great deal of practice will not 
be necessary to make them effective. 

The table of contents of this new volume is as follows: 
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TS a aM a ek ith ead are bik hig a sue soo 6.6 nie Biss OOOO Schumann-Guilmant 
ED enon AGU sek se sss ees s ese inniuwas Edward F. Johnston 
RE ee Alfred J. Silver 
I a oh 5 Gig RGR ores ie 0+ wv w 5a ke eS George A. Burdett 
a) a ee H. Sandiford Turner 
No. 8633 $2.00 


J. FISCHER s BRO. 115 west 4otn street NEW YORK 1, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cop-letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 
6—Good Friday. S—Special. 
L—Lent. T—Thanksgiving. 


After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
{preterred} or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) : 

o.u.—Organ accompaniment, or un- 
accompanied. : 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 


we 9 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

AL Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building pied. 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 
p—Photo of case or auditorium. 
s—Stoplist. 
@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
t—Review or detail of composition. 
s—Special series of programs. 
t--Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
—* name first, vocal with title 
ist. T.A.O. no responsibility 
for spelling of unusual names. 
Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "solo- 
ist" preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 





a—Alto solo. q—Quartet. 

b—Bass solo. r—Response. 

c—Chorus. s—Soprano. 
juet. t—Tenor 


arp. u—Unaccompanied. 
ome a choir. v—Violin. 
en's voices. w—Women's 


lertoire. voices. 
irgan. 3p—3 pages etc. 
Piano. 3-p—3-part, etc. 


yPhenating denotes duets, etc. 
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PACIFIC BIBLE COLLEGE CHOIR 
of Portland, Ore., which Lauren B. Sykes has been directing for some half-dozen 
years and which goes on tour from Oregon to Ohio this coming June in a 
program of unaccompanied singing, plus offertory music by a men’s quartet 
and pianist; plate by courtesy of the Choir. 
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THE AMERICAN ORGANIST, toi 1952 


A Presbyterian Morning 


Music by Dr. ROBERT BAKER 
First Presbyterian, Brooklyn, N.Y., April 6, 1952 


_ have been asking for 
more service-reviews—what organists actually do, good or bad, 
in a service, and the results, good or bad. If fear or favor had 
to color the report, it wouldn’t be worth the ink. In my ex- 

rience the organist has invariably had a greater influence in 

making or killing a service than the clergyman, though every 
sane organist realizes the preacher is boss of first importance; 
it's a happy organist who, as in this case, has a preacher to 
whom he can give 100% admiration. 

Organ & choir are in the rear gallery, in view only of those 
seated in the two side galleries. It’s my guess the music floods 
the auditorium without loss; there’s nothing buried about 
either organ or choir. I arrived early. At 10:53 eight choris- 
ters entered, at 10:55 twelve more came in, total of twelve 
women, eight men, facing the organist and surrounding him 
in U-formation. At 10:57 Franck’s Piece Heroique began 
boldly; it was Palm Sunday so the choice, I thought, was 
superb, and the forte beginning not bad. 

If we can’t have criticism, we can’t have progress. Here's 
about as good a chance as ever to confess that I have a guilty 
feeling of being a spy and a traitor when I attend services or 
recitals merely to give my readers a report of what I've seen 
and heard; but to lie to them would be worse treachery. I 
don’t like this reporting job at all. One thing I know which 
the majority of my readers don’t, is that there are literally 
millions of viewpoints about everything, and that all any man 
can do is say what he thinks and trust to high heaven his 
readers have sense enough to think for themselves. 

You need not believe in Christianity if you prefer not, but 
I do believe there’s a God and that Christ has given mankind 
the most reliable interpretation of Him, and that the Bible 
contains all a thinking individual needs as a guide to how to 
behave in this world. So I want the Christian church to pros- 
per, have increasing influence in the world of human affairs, 
come ever closer to doing in 1952 what Christ is recorded to 
have indicated nineteen centuries ago. 

On a fairly pleasant Palm Sunday the auditorium was about 
half full, the two large galleries held nine people. The music 
portion of the service was tops; the preacher is tops and his 
ability to speak convincingly is tops. Every equally good 
theater in the whole town that day was probably 90% or 
even 100% filled. The theater is a success; the church is 
not. Yet what the theater normally offers is abominable, while 
what the church has to offer can be and should be superb but 
rarely is. It was superb here. 

At 11:00 the clergy entered. At 11:03 the prelude ended 
abruptly fortissimo; a moment of silence, then bells sounded 
from the belfry, and I thought it effective. Sentences from the 
clergy. First hymn, played through on full-organ, crisp, pre- 
cise, a splendid invitation to sing. Which choir & congrega- 
tion did heartily. There were slow-ups here and there to 
emphasize the text or give the congregation a better chance 
to stick with the rhythm, but this did no harm since the or- 
ganist was leading with such power & command that every- 
body knew exactly what was what. It was great congregational- 


Service 


Details of an eminently successful nonliturgical 
service in which the organist used his organ and 
choir to prepare the congregation to receive from 
sermon and service what it had come for, which is 
the sole function of music in the church. 


hymn handling. The amen was on the slow side, but the or- 
ganist saved it by giving it full-organ support to the end with- 
out fading out; that amen fade-out is generally a fault, never 
a grace. 

Then we dropped the Christian service and went to the 
synagogue for a responsive Psalm reading, which always strikes 
me as bungled thinking; the organist covered the gap between 
hymn and Psalm by improvising to a fade-out. The congre- 
gation read in strong tones, su I guessed they sang the hymns 
heartily too; certainly they should have done so, with such 
strong organ leadership. I was too close to organ & choir to 
hear the congregation's singing. That is good hymn-leader- 
ship, not bad; nothing is more discouraging to a congregation 
than to have its hymns half-heartedly done by organist & 
choir. As quite usual, the ‘Gloria Patri” followed this bit of 
Hebrew conception of God, the organist leading into it by 
a full-organ invitation to sing, the invitation based on brevity 
& enthusiasm, rather than the disastrous length such things 
so often take; this is 1952, not 1890. 

Improvisation, minus timidity, bridged the gap from 
“Gloria” to anthem, a splendid piece of church music for 
Palm Sunday, though a bit above the receptivity of congrega- 
tions accustomed only to amateur levels: Thomas Weaver's 
“My King rode in,” given high praise in T.A.O.’s Feb. 1949 
review. To get his choir in on the first shout of joy, Dr. 
Baker, clearly visible to every chorister, counted the beats by 
lip-movement for the last two introductory measures and the 
entrance was grand. 

An unaccompanied anthem is fine as contrast, offensively 
weak as habitual diet; parts of this one were with organ mag- 
nificently handled to bring up climaxes past the capacity of 
mere voices, and parts were beautifully done unaccompanied. 
Unaccompanied singing may sometimes be so abrupt & un- 
expected as to fail; not so here; they came at the right places 
and were lead into masterfully by one who knows & enjoys 
both accompanied and unaccompanied singing. While the 
prelude used more upperwork & mixtures than I find pleasant 
after a decade of being flooded with them, the anthem & 
hymn accompanying were marked by infinitely better tonal 
masses on 8’ pitch. 

Dr. Baker knows his job. Mr. Goldsworthy has urged in 
these pages that organists sing the hymns along with their 
choirs; Dr. Baker did exactly that. It gave him the one true 
reliable feeling about phrasing & tempos, so the hymns felt 
as though they were being sung for their words—an ideal 
union of words and music. No matter what he did with his 
organ leadership, it was therefore right for the hymns and 
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for the congregation singing them because the organist was 
himself one of the singers. 

Miss Soosie should follow Dr. Baker’s method and lead 
with a strong will and no apologies. That's what an organ 
& organist are for. More church music falls flat through 
timidity on the organist’s part than from any other one cause. 
We had arm-waving here to some extent; I'm totally pre- 
judiced; for practical church music I can never take it, pos- 
sibly because I know from experience that even volunteers 
adequately rehearsed will respond to unobtrusive lip move- 
ments, facial expressions, and finger-wiggling, just as thrilling- 
ly as from any arm-waving I've ever seen. 

Bible reading next, then prayer, and after that, to cover the 
confusion, not an improvisation meaning nothing in a church 
service but the soft playing of a hymn on rich registration, 
which meant 100% church-service to the congregation, play- 
ing through once, with a tail-end piece repeated. Here was 
one of our greatest church organists, not improvising but 
quoting to his congregation scmething of tried & proved 
churchly merit. Grand, I say. I’ve often said I hate hymns, 
and I do when used in the wrong way—such as for variations 
or choralpreludes; but used as Dr. Baker did in this service, 
both for his congregation to sing, and for an outright organ 
solo, I say hymns are the finest of all church music. 

Announcements next, and they probably merely repeated 
what the calendar had printed, so why the waste of time? I 
for one would have been much more interested if this strong 
preacher had spent the time—and it was rather lengthy—in 
hauling his congregation over the coals for their failures both 
as churchmen and as citizens in a city & nation thoroughly 
saturated with greed, lies, thievery, and unadulterated 
squandery. 

Then the money, the organist beginning softly and growing 
gradually into the music, Vaughan Williams’ “Lord come 
away, from the set of four hymns for tenor-viola-piano, done 
here by Dr. Baker's soprano; well done too, but the music 
didn’t give me any message. I had been wondering, since the 
ushers had forgotten all about coming to the galleries to see 





DETROIT INSTITUTE OF ARTS : 
Console of the Casavant organ is housed in the box over Exit 1, organ behind 
grille over the console, in the front center over proscenium arch, and opposite 
the console box, with mixing-chambers later installed to compensate for divi- 
sion of the pipework into so many locations. 
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if we had copies of the calendar, if they would similarly for. 
get to come for our money; they didn’t forget. As the money 
was finally taken forward at the end of the solo, there was 
silence, the usual sentence of prayer, and another masterpiece 
of leadership from organ as Dr. Baker lead into the 
“Doxology” by, as I recall it on the scant notes I had time to 
make, merely moving up the scale from dominant to tonic, 
reaching full-organ quickly and having his well-trained choir 
& congregation go heartily into the ‘‘Praise’’ exactly as the 
organ hit the first chord. 

The church-service will be an amateurish & apologetic mess 
until organists use their instruments to take a brilliant leader. 
ship and make the meek sheep of the congregation turn them. 
selves into a well-drilled army of Christian people bent on a 
job to do. In music of this sort the organist gave his choir all 
the direction it could possibly need—as a well-rehearsed group 
—by singing the words along with them while he was play. 
ing. And what a relief to be rid of arm-waving. A church. 
service is not a singing-school. It’s an expression, an impres- 
sion, an exhortation, and, glory be, a command. 

The pre-sermon hymn was possibly the most notable ex. 
ample of organistic intelligence for it too was taken with 
grand-sounding 8’ fortissimo organ in spite of the fact that 
it happened to be one some 95% of contemporary organists 
might tend to sentimentalize beyond limit—‘‘In the hour of 
trial.” Its final amen was fortissimo too, and not foolishly 
prolonged. Improvisation brought all down from fortissimo 
to pianissimo and the sermon lasted 27 minutes. 

Here we had a great organist, fine choir of 20 voices doing 
their job with the leadership & brilliance of one of 50 or 100, 
a grand preacher, an historic church with a splendid reputa- 
tion in a residential neighborhood, and a congregation that 
didn’t more than half fill the main floor and seated only nine 
in galleries that could seat several hundred—while probably 
every theater and every restaurant doing business in the dis- 
trict was crammed to capacity. In theater and restaurant they 
were getting what they wanted, but not in any quality com- 
parable to what this church was giving. What's the matter? 
Certainly something is radically wrong. Do cultured people 
think God is a myth? Are they joining the Jews in thinking 
Christ an imposter? Do they believe Christianity no longer 
has any value for the universe? 

I think the church is its own worst enemy. It is preaching 
its own man-made creeds. It is totally forgetting that Christ 
Himself said, Why call me Lord, Lord, and fail to do the 
things I say? The parable of the Good Samaritan means 
nothing; there we had but one innocent man falling among 
thieves, but today we have all good & industrious men the 
victims of thieves who steal everything they have by the force 
of taxation and cast the pearls before the swine of humanity 
that today wants only to get what the other fellow has and 
is totally unwilling to go out and work for it. 

I'm not good at guessing other people’s thoughts but it 
seemed to me Dr. Phillips Packer Elliott, one of our greatest 
Presbyterian clergymen (whom I've heard several times before, 
and invariably admired) began his sermon with the hope of 
trying to give his congregation what they wanted, but then 
grew weary of that and started telling them what he thought 
he should; and when Dr. Elliott does that, you get something 
that’s good for you. 

After the sermon Dr. Baker began softly on rich 8’ tone 
and lead into the unaccompanied singing of Stainer’s “God 
so loved the world,” listed on the calendar as the Ascription. 
Then a hymn, prayer, and benediction and it took me what 
seemed like an hour to pass through the bottle-neck at the 
single exit door; everybody wanted a word with Dr. Elliott. 
In the meantime Dr. Baker was doing another of his justly 
famous Bakerisms—he played ‘The Palms” as his postlude, 
not loud enough to drive the congregation out, but decorously 
and musically. Bless him for that. It made my Palm Sunday 
morning service complete. 

One other hymn detail: almost always Dr. Baker spotted 
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a climax stanza and changed the color of his fortissimo ac- 
companying so that it stood out as a climax. Ever been in a 
church so poorly managed that the tower bells interrupt and 
clash with the prelude? It disgusts me every time. Dr. El- 
liott’s First Presbyterian doesn’t commit crimes; the tower 
bell at the beginning of the service was not rung until Dr. 
Baker gave the signal from the console. You can’t make a 
truly superb service unless you honestly love that preacher of 
yours; I think to his face Dr. Baker probably argues with 
him, but behind his back when Dr. Elliott is not listening 
he'll tell you he’s the grandest man & preacher on earth; any- 
way he’s said that to me often enough, and the way he goes 
into his service work convinces me he’s wonderfully happy to 
be working for and with Dr. Phillips Packer Elliott. The 
whole service shows it.—T.S.B. 


Jean Langlais Recital 


Central Presbyterian, New York, April 22, 1952 
This was the sixth and last of the current 
season to paid-admission audiences in Central, and it was an 
interesting experience hearing a young Frenchman play a 
modern American organ under the added handicap of total 
blindness. 
Franck, Chorale 3 
Dupre, Stations of the Cross: Jesus Consoles 
Messiaen, Nativity: Les Anges 
Tournemire, Communion for Epiphany 
Bingham, Toccata on Leonie 
Langlais, Medievale Suite: Prelude; Tiento. 
Suite Francaise: Arabesque; Recit de Nazard. 
Sonata 1: Finale 
There need be no mental reservation because of Mr. Lang- 
lais’ blindness; he handled the organ with more familiarity 








WESTMINSTER CHOIR COLLEGE 
On this Aeolian-Skinner some of America’s most important future organists are 
forming their ideas as to what organ music should be in both church and 
concert; the musical possibilities of the stoplist presented in this issue are well 
worth scrutiny by all blessed with imagination, 


and freedom than some other recitalists who have no such 
limitation. He had the combons set with basic registrations 
and also with individual colors; as this organ has many dupli- 
cate pedal studs, it gave him the advantage of being able to 
make changes with his feet, the which he did most artfully. 
Just once did he slip, and that was when a cancellation had 
not been made at the end of the previous number. The 
rapidity and aplomb with which he made the change would 
have shamed many. 

Being a wise recitalist, he had utilized several days to 
familiarize himself with the instrument. It was evident also 
he had set down in Braille his registration—we could see 
his fingers going over a paper to refresh his memory. The 
console was in the middle of the sanctuary, where it could be 
observed from every quarter; he was escorted to and from the 
console, but as soon as his hand touched the bench he was on 
his own, no coaching at all, not even from the third-base line. 

He is a lineal successor to Tournemire, and one sees this 
influence in his writing. One notes also the influence of Dupre 
in his playing and improvising. 

Franck was technically correct, emotionally cold. The 
lovely middle movement, which to our younger organists 
furnishes opportunity for color & warmth, was given in a 
dry hard manner. Only in the last section was there any 
suggestion of warmth. The Dupre was a playing of notes 
and Messiaen was offered in about the same manner—the 
angels were of large proportion, not too shapely. We may 
be a little critical of this number, having heard it played 
with delightful charm & nuance just recently. 

The Tournemire gave us our first real color, and while 
the work is not too impressive, Mr. Langlais’ interpretation 
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was. Mr. Bingham’'s Toccata was one of the best spots of 
the evening; we have rarely heard it as well performed, very 
spontaneous and free playing. Up to this point, the only 
solo stops used were hard reeds and fairly large flutes, 
neither of which are highly emotional. 

The second half of the program was Mr. Langlais’ own 
work, and here he was very much in vein, playing as freely 
as though improvising. Prelude was a bit noisy and mean- 
ingless; Tiento was characteristic and good, a fine idea well 
worked out. Suite Francaise gave us a chance to hear the 
lovely smaller flutes and other voices in the Arabesque and 
showed us a lighter side of this performer than we had 
heard before. We felt like applauding the delightful effect. 

Finale is reminiscent of all his predecessors from Widor 
down. We are not fond of the rapidly repeated snaredrum 
effect of both hands on the upper registers, with the pedals 
booming on a short array of notes supposed to be the basic 
theme. He played the number superbly, in typical French 
fashion, and dazzled the audience (which, as usual, was not 
composed of organists; again we ask, what music do organ- 
ists listen to, for it is not the organ recital they frequent?) 
Incidentally it was a large audience. 

Mr. Langlais’ use of the swellpedal was better than that 
of most Europeans; but primarily his playing is that of 
the head, not too much of the emotions. It was in his im- 
provisation he proved himself, for here was one of the best 
we have heard. He worked out the theme in a remarkable 
manner with real ideas and registration, using little of the 
so-called Conservatoire Padding; he made an improvisation 





PRINCETON, N.]. 
Westminster Choir College 
Aeolian-Skinner Organ Co., 1934 
V-36. R-50. S-44. B-8. P-2969. 
PEDAL: V-7. R-10. S-12. 
16 Bourdon 32 

Contrabass 32 

Dulciana 73* 


8 Principal 32 
Flute Conique 32 
(Dulciana) 

4 Flute h 32 
(Dulciana) 


IV Mixture 5-8-12-15 128 

16 (Bombarde-S) 

8 (Trumpet-S) 

4 (Clarion-S) * 

*Dulciana seems to be the correct name 
though a borrow to the Great has been 
given something entirely different and 
unsupported by other facts; Clarion is 
spelled thus in its original. 

GREAT: V-7. R-11. S-8. 


Flute h 61 
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of dignified length, but not too wordy (as most are); Mr, 
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Bingham, who submitted the theme, must have been 
pleased. 

This was a fine recital for any man to give. Yet we are 
not convinced that the development of great organ music 
will come through the modern French style—William A, 
Goldsworthy. 


SOSTENUTO 
A gadget from the good old experimental days 
A reader wants a Sostenuto for at least one 
of the manuals. It’s a trick gadget; it holds the keys down 
and makes the pipes continue to speak after the fingers 
have left the keys. Normally the most useful way of hitch- 
ing it up is to have it operated by an onoroff or a reversible, 
or with a cancel; press a key or a chord, take the fingers off, 
and the key or chord continues to sound until some other 
key or chord on the same manual is pressed, when the new 
one cancels out the other and continues to sound in turn; 
press the canceling device and that stops it; use the onoroff 
or reversible device and the sostenuto is no longer operative. 
Gadget-haters should beware; Marcel Dupre had it built 
into his Meudon studio organ. Herbert Brown of the 
Austin faculty reported, a dozen years ago, he had seen it 
done by Hook & Hastings in the Norfolk, Va., Epworth 
Church organ, built c.1900. We didn’t have social-plan- 


ners in those days, so builders were allowed to work like 
free men; today they're not even allowed to buy the tin they 
need. 









1 3/5 Tierce 61 


1 Blockfloete 61 
Ill Mixture 183 
Tremulant 


*See note with Pedal Organ. 
COUPLERS 22: 
Ped.: G. 8-8-4. C-8-Q-4. 
Gt.: S-16-8-4, C-16-8-Q-4. 
Sw.: S-16-8-4. 
Ch.: §$-16-8-4. C-16-8-4. 
(Q means quint, 5 1/3) 
Crescendos 3: S. C. Register. 
Combons 28: P-5. G-6. S-7. C5. 
Tutti-5. 
Ensembles 1: Full-Organ. 
Reversibles 6: G-P. S-P. C-P. S-G. 
C-G. S-C. 
Cancels 1: Tutti. 
Blower: Orgoblo. 


The College reports the organ today 
is exactly as installed with the excep- 
tion that ‘a set of Schulmerich Chimes 
has been installed and can be played 
from the console.” 

This is the organ on which a great 
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*See note with Pedal Organ. 
SWELL: V-14. R-19. S-14. 
8 Rohrfloete 73 
Geigen 73 
Salicional 73 
Voix Celeste 73 
Unda Maris 2r tc 122 
4 Octave 73 
Fl. Triangulaire 73 
Fifteenth 61 













nN 








4 Clarion 73 
Tremulant 
CHOIR: V-8. R-10. S-10. 

16 (Dulciana-P) * 

8 Chimney Flute 73 
(Dulciana-P) 

4 Principal 73 
Flute d’Amour 73 

2 2/3 Nasard 61 

2 Superoctave 61 





(Dulciana-P)* 
4 Octave 61 V Plein-Jeu 305 many future church organists of impor- 
2 2/3 Quint 61 16 Bombarde 73 tance are acquiring their ideas of what 
2 Superoctave 61 8 Trumpet 73 good organ music should be; it was de- 
IV Mixture 244 Oboe 73 signed eighteen years ago. Since West- 
II Cymbel 122 Vox Humana 73 minster has always specialized in church 


music, not concert organ-playing, the 
instrument probabl: sepresents what 4 
good church service needs from an of 
gan. Note the five 8’ strings in the 
Swell and the invaluable coloring facil- 
ities offered by the Nasard, Tierce, and 
Blockfloete in the Choir—showing that 
even in a church service music should 
be just as colorful and appealing as the 
stained-glass windows. 
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BURLINGTON, VT. 
First. Congregational 


-4 DON’T LOOK BACK—LOOK WHERE YOU’RE GOING ~ £35 





Estey Organ Corporation 
Dedicated, April 16, 1952 
Consultant, Edward B. Gammons 
Guest recitalist, Mr. Gammons 


V-36, R-42. S-51. B-14. P-2675. 

PEDAL 6”: V-4. R-4. S-16. 

32 (Sub-Bass Resultant) 

16 Diapason 32m 
Sub-Bass 56 
(Bourdon-S) 
(Gemshorn-G) 

8 Octave 44m 
(Sub-Bass) 
(Bourdon-S) 
(Gemshorn-G) 

4 (Octave) 

(Sub-Bass) 

16 Posaune 56r 
(Fagotto-S) 

8 (Posaune) 

4 (Posaune) 

ANTIPHONAL 

16 (Gedeckt-A) 

GREAT 3 1/2”: V-7. R-10. S-9. 

16 Gemshorn 73m 

8 Diapason 61m 
Hohlfloete 61wm 
(Gemshorn) 

4 Octave 61m 
Rohrfloete 61m 

2 Superoctave 61m 

IV Mixture 238m 

— Chimes pf 

One prepared-for. 


ANTIPHONAL 5”: V-6. R-7. S-6. 


One pre 
SWELL 
8 


Il 


Principal 68m 
Gedeckt 80wm16’ 
Kleinerzaehler 2r 127m 
Spitzfloete 68m 
Hautbois 68r 

Vox Humana pf 68r 
Tremulant 

pared-for. 

5”: V-10. R-12. S-11. 
Geigenprinzipal 68m 
Bourdon 80m16’ 
Viole de Gambe 68m 
Voix Celeste AA 59m 
Geigenoctav 68m 
Flauto Traverso 68wm 
Plein-Jeu 183m 
Fagotto 80r 

Trumpet 68r 

(Fagotto) 

Oboe Clarion 68r 
Tremulant 


One prepared-for. 


CHOIR 4 1/2”: 
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V-9. R-9. S-9. 
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Dolcan Celeste AA 59m 
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FIRST CONGREGATIONAL, BURLINGTON 


An organ is a thing of beauty no matter from what viewpoint or what portion 
of it; bere is the console of the Estey Organ dedicated in April this year, with 
Edward B. Gammons as consultant and guest recitalist in playing a pair of 
recitals to make the congregation delight in their new organ. 


Koppelfloete 68m 
Violoncello 68m 


4 Nachthorn 68m 

2 2/3 Nasard 61m 

e Blockfloete 61m 

1 3/5 Tierce 61m 

8 Clarinet 68r 
Tremulant 


One prepared-for. 
Great Mixture 
1— 15-19-22 
7—12-15-19-22 
19— 8-12-15-19 
31— 1- 8-12-15 
Swell Plein-Jeu 


1—15-19-22 
13—12-15-19 
25— 8-12-15 


COUPLERS 32: 

Ped.: G-8-4. S-8-4. C-8-4. A-8-4. 

Gt.: G-16-8-4, §-16-8-4, C-16-8-4. 
A-16-8-4, 

Sw.: S-16-8-4. 

Ch.: §-16-8-4. C-16-8-4. A-16-8-4. 
Crescendos 4: S. C. A. Register. 
Crescendo-Couplers 1: All Shutters 

to Swell Shoe. 

Combons 33: P-6. G-6. S-6, C-6. 
A-3. Tutti-6. All combons control their 
respective one-section couplers. 

Combon-Couplers 3: P-G, P-S, P-C. 






Operated by Onoroffs. 

Onoroff to control Antiphonal from 
register crescendo and fullorgan con- 
trols. 

Ensembles 1: Full-Organ. 

Reversibles 7: G-P. S-P. C-P. S-G. 
C-G. A-G. S-C. 

Cancels 1: Tutti. 

Blowers: 5 h.p. and 3/4 h.p. Orgo- 
blos. 

Action-Current: 30 amp. Orgelectra. 

Music-rack of glass or transparent 
plastic, solid—the best yet devised. 

Mr. Gammons 
Campra, Rigaudon 
Byrd, Earle of Salisbury 
Clerambault, Dialogue Base et Dessus 
Buxtehude, Praise God ye Christians 
Handel's Concerto 5 
Bach, My Inmost Heart 

Wither Shall I Flee 

God’s Time is Best 

Prelude & Fugue G 
Purvis, Communion 
Bonnet, Romance sans Paroles 
Brahms, A Rose Breaks Into Bloom 
Titcomb, Regina Coeli Laetare 
Franck, Chorale Am 

Console and main organs are in the 
rear gallery, Antiphonal in the front 
of the auditorium. 





HOW TO BE RIDICULOUSLY STUPID 


are Doing Their Utmost 


“In my earliest schooldays we used to start 
¢vety morning by raising our chubby hands and repeating: 
T pledge allegiance to my Flag and to the Republic for which 
; one nation, indivisible, with liberty and justice for 
Now we have a nationwide rumpus over whether public 
office-holders and college teachers should be asked to do 
what was once considered such a splendid thing for everyone 





to do—say that they are and will be loyal to their country.” — 


Bruce Barton, in his April 1, 1951, column in the New York 





Journal-American. Any man, woman, or child over six years 
of age, who would hesitate to swear that allegiance to our 
American flag and our American republic should not only be 
kicked out of office but should also be kicked out of the coun- 
try and denied private employment in every walk of life even 
down to floor-sweeper in a shoeshine parlor. We have no 
room for traitors anywhere in America, 








Recitalists Who Kill Recitals 


By CARL NATELLI 


An organist who still likes music better than noise 

Yes, I attend organ recitals. I will listen 
to anybody—at least once. Whether I return depends entire- 
ly on what I hear; there are still a few recitalists who have 
not lost their heads. They play programs of musical value, 
with musicianship & style. I was taught to appreciate music 
only with my ears and nothing else. When I go to a recital 
I want to hear organ music that gives me a musical experi- 
ence and that is a pleasure to listen to, not a burden. 

There are too many organists whom I have heard lately who 
do not fill the bill. Some are not musicians and often very 
poor technicians. Too many play without the slightest degree 
of musical intention or thought of giving the public a musical 
experience. I don’t want to hear recitalists who indulge in 
parlor-tricks or who are nothing more than machines. 

I am fed to the teeth with these faddists who play nothing 
but prehistoric relics or ultramodern noise on registration that 
is too loud, strident, or sounds like peanut-whistles. These 
people are either kidding themselves or have lost their ears. 
There is plenty of good organ music composed with inspi- 
ration and which carries a musical message. I would like to 
hear some of it. 

Among the recitalists whom I shall not hear again is one 
who plays the choralprelude All Men Must Die on a five-rank 
mixture—nothing more; and doesn’t know when his reeds are 
out of tune because he never takes the time to listen to his own 
playing. 

Another type I shall not hear again is the kind who be- 
lieve it is important to play all the organ works of Bach 
and yet aren’t capable of playing any of it with musicianship 
or even technical accuracy. One appeared here for the first 
time this season; his rendition of the G-Minor Fantasia & 
Fugue was a musical and technical disgrace. Any recitalist 
who possesses the gall to play this composition in public and 
misses a portion of it, repeats another portion, ruins the pedal 
by sloven technic and tramping around on wrong notes, in 
my estimation is an artist fraud. This is nothing more than 
an affront to Bach and an imposition on the listeners. I've 
heard local students play better. 

I do not consider anyone a musician nor a technician who is 
incapable of playing a series of eight sixteenth-notes in suc- 
cession in a Bach fugue with equal rhythmical duration. Yet 
this is exactly what I heard. 

It’s high time these virtuosos learn to give the public the 
type of music and performance they want to hear and pay for. 
I am not impressed with noise and speed. When I want 
these I shall go to the races, not an organ recital. 


Recital Programs 
By T.A.O. READERS 


Some comments on the business of publishing them 
Continuing former columns, here are further 
comments on the business of publishing recital programs in 
these pages, with comments if necessary to give T.A.O.’s 
reasons—reasons coming partly from our readers, partly from 
experience. 
No. 14. “I seldom fail to read the programs included in 
any issue, especially those with comments. I would continue 
publishing such programs as would be of interest to the gen- 
eral reader.” —Barclay F. Wood, Manchester, Conn. 

No. 15. “Publish more recital programs—not every one 
though, spare us. Do not be afraid to publish the whole story. 
The pieces you may condemn may be commented upon as such 
—chestnuts or foreign innovations—but most readers will want 
to form their own opinions as to what is and is not worthy 
to be played.” —Stanley L. Gunn, Albion, Mich., who adds, 
“I reserve the right to condemn or condone as an individual,” 
the gospel T.A.O. has tried to preach above all others. 
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No. 16. ‘I’m going to do an American-ccmposer pro- 
gram this season at the request of another organist here, 
He requested the recital, but the American-composer idea 
is mine. We've been having doleful ‘Lenten Recitals’ here 
with pre-this and pre-that stuff. Sunday is the day for the 
recital and that’s a non-doleful day for me in Lent or any 
other time. So I'm giving up eighteen holes of golf, my 
‘weakly’ game, to pay respect to James H. Rogers and sever. 
al others of his ilk & vintage.’—William G. Robertson, St, 
James Episcopal, Wilmington, N.C., to whom hats-off. 

No. 17. “Only those programs particularly dedicated to 
the best in church or recital music should be included; as 
to just what is best, I am willing to leave that decision to 
T.A.O. staff. Certainly no more space than is now allotted 
should be taken for programs that will not be of interest 
except to those who like to see their names in print.”— 
Lanson F. Demming, St. Paul's Methodist, Houston, Texas. 

No. 18. “I would prefer a periodic compilation of 
numbers, sort of a hit-parade, plus programs of the top 
performers.’—Albert J. Buhrman, Ridgefield, Conn. The 
Diapason does this so well every year that T.A.O. would 
rather not try it; anyway it is enormously costly in time 
and savors too much of popularity instead of merit. 

No. 19. “Why not omit all those of routine make-up? 
Print the extremes, be they pre-Bach or contemporary; then 
print those which seem well-balanced. I always enjoy read- 
ing those about which pointed comments are made. Or 
why not print only those which need to be passed on to 
the readers?”,—Roger A. Hauenstein, faculty of Texas A. 
& I. College. It’s doubtful if T.A.O. staff or any other 
could qualify to judge which to accept and which reject; 
the best we can do is to be as lenient as possible and put 
the verdict up to each reader for himself. 

No. 20. “I don’t give a darn about recital programs; 
most of the time they are of interest only to the player.”— 
Milfred I. Mowers, Omaha, Neb. 


































; ONLY ONE END IN VIEW 
The Burlington First Congregational was persuaded to spend thousands on & 
new organ, and here the hands of Edward B. Gammons have only one enam 
view—to make the congregation glad they spent the money; half the story & 
invariably registration and style, the other half is the program. 
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MOLLER’S NEWEST MINIATURE UNIT | 
designed and developed under the supervision of Ernest White and now ready 
for manufacture in two models, with detached console, the pipework to be 
completely enclosed or entirely in the open, as the purchaser prefers; three 
voices ave expanded into twenty stops. 


READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


This resumes the column beginning on 
Feb. p.56; in the light of experience it seems advisable to 
add T.A.O.’s comments here & there. 

No. 7. “I withdrew entirely from the organplaying pro- 
fession, inasmuch as I had studied ten years in preparation, 
only to discover there was no profession. I positively will 
not play anywhere gratis or for inadequate salary. Further- 
more, I do not propose to put up with the tyranny of the 
clergy. I am still vitally interested in organs and organ- 
playing, however.” 

No. 8. “Keep knocking those organists who will not 
attend another organist’s recital. Keep knocking laborunion 
leaders. Keep knocking the present administration. Be 
more fair to electrotones.” (T.A.O. has never condemned 
any electrotone but it has damned any & every manufacturer 
who tried to sell an electrotone under the totally unwar- 
ranted name of Organ. Right?) 

No. 9. ‘How about a few articles explaining to Miss 
Soosie how to registrate on a 3-rank unit, or an electrotone? 
Most inexperienced organists wouldn’t put on a Flute 
Twelfth even if you paid them to, because they don’t realize 
how to color with it.” (We may be misreading that Flute 
Twelfth, but it’s one of the most valuable of all coloring 
agents. Nothing in the world will help the inexperienced 
Organist excepting his or her own experimenting at the 
console and then using his or her own ears & heart in 
judging whether the resulting tones are pleasant and_suc- 
cessful for the job they should do, or unpleasant. There 
's no possible law in music or in art other than the 1aw to 
refrain from ugliness and hold to beauty—and about beauty 
there are fifty million notions. So the inexperienced or- 
ganist is doing well when he follows the dictates of his 
own heart and ignores what other people tell him when 


he doesn’t honestly agree; if it’s good, he'll soon enough 
know it.) 








No. 10. “I am 100% back of your objections to the 
title Minister of Music for an organist. I think I can locate 
the bundle of heart-nerves that give it birth in an organist’s 
mind, but I cannot understand why any clergyman should 
aid & abet the title.” (T.A.O. suspects it arose in the un- 
informed territories in which arm-waving, before circus- 
like masses of amateurs, masqueraded as providers of church 
music. It didn’t provide church music but it did help fill the 
church.) 

No. 11. “Of all the words I ever heered 

That word prel-yude is the most weird.” 

“I went to school in the prehistoric days when Pre meant 
to go before and Lude meant song or melody. Hence 
Pre-lude was something that went before a service. Why 
the moderns want to cut the poor thing in two at the 
wrong place is beyond me. Alas, we had no classes in ap- 
preciation away back there, so naturally I can’t realize the 
value or beauty in ugly music. Also I cannot find the glory 
in an unassorted selection of soil-pipe and plumber’s tools 
which in this day passes for a forest.” (Our 1916 diction- 
ary has it pre-lude, our 1947 has it prel-ude. T.A.O. follows 
the Funk & Wagnalls exclusively because it seems more 
progressive than Webster and still doesn’t go bolshevik. 
As our readers now know, we hate bolshevik junk regard- 
less of the name under which it masquerades; there's still 
no substitute for Freedom.) 


YOU SHOULD KNOW ABOUT THIS 

“After teaching organ & theory to unwilling belles 
for two years in ——-— College, I gave in to the pressure of 
our 50¢ dollar and came home to make some money in other 
lines, swapping my old church for a new one—with a 3-38 
Skinner with 2 Vox’'s yet! Income is nearly doubled. Also I 
have a chance to work on my 10-rank Wurlitzer in the base- 
ment. It certainly sounds better than a Hammond and cost 
me less than half, including rewiring the neighborhood for 
the 5 h.p. motor. As long as a church doesn’t pay $5000. or 
so for them, they could be worse off. Actually the Diapason & 
Tibia are brighter than lots of old E.M.’s examples, not to 
mention the lesser lights. I still hope to hook a small un- 
enclosed division upstairs to it for my non-jazz playing (no 
Tremulant, since there are four downstairs). Keep plugging, 
and don’t let Washington get you down.” 
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MINIATURE UNIT 1 

M. P. Moller Inc. 

V-3. R-3. S-20, B-17. P-231. 
The Organ 









16 Quintaten-Gedeckt 97 
4 Principal 73 
2 2/3 Nasard 61 






The Console 





















Pedal 
16 Quintaten 
8 Gedeckt 
4 Principal 
Gedeckt 
2 2/3 Nasard 
2 Principal 
Great 
16 Quintaten 
8 Gedeckt 
4 Principal 
Gedeckt 
2 2/3 Nasard 
2 Principal 
Gedeckt 
1 Principal 
— Chimes pf 
Swell 
Ss Gedeckt 
4 Gedeckt 
2 2/3 Nasard 
2 Principal 
Gedeckt 
1 1/3 Nasard 
Tremulant 





No couplers, no combons, Register-Cres- 
cendo, and, when desired to enclose the 
pipes, a crescendo-pedal to operate the 
shutters. As invariable in these pages, 
the same name is given to every borrow 
from any register. 
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MINIATURE UNIT 2 
M. P. Moller Inc. 
V-3. R-3. S-20. B-17. P-233. 
The Organ 
16 Quintaten-Gedeckt 92 
8 Viola 80 
2 2/3 Nasard 61 
The Console 
Pedal 
16 Quintaten 
8 Gedeckt 
Viola 
4 Gedeckt 
Viola 
2 2/3 Nasard 
Great 
16 Quintaten 
8 Gedeckt 
Viola 
4 Gedeckt 
Viola 
3 Nasard 
1 Gedeckt 
Viola 
— Chimes pf 
Swell 
8 Gedeckt 
4 Gedeckt 
Viola 
Nasard 
2 Gedeckt 
1 Nasard 
Tremulant 
Says the Builder, this new unit is 
available “in response to requests for a 
small practise organ of classic design, 
low in price... . at the urging of 
Ernest White and others.” After much 
experimenting, not only with this speci- 
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fication but with the many other organs, 
large and small, with which Mr. White 
has been associated, these two designs 
emerge. Their differences will be quite 
apparent to anyone observing closely, 
The chief point to remember is Mr, 
White’s hand in these units. 

Don’t worry over that Quintaten. 
Gedeckt; one half the family furnishes 
the 16’ bass line, the other the upper 
octave lines. Our stoplist preseniation 
shows exactly what parent register each 
borrowed stop comes from. 

The best feature of these new units js 
the detached console; nothing could be 
more ruinous to a future organist’s ar- 
tistic sensibilities than to be forced to 
do his practise with the pipes shouting 
their tones at him with but a few un. 
pleasant inches distance between his ear 
and their mouths. 

This can easily be the most important 
organbuilding development of the pres. 
ent decade. Enclose this entire instru. 
ment behind shutters, within a chamber 
or room providing lots of space on all 
four sides of the organ, place the console 
in some other room at least 20’ distant, 
or 40’ if possible, and you'll have a 
glorious time with it—all at low initial 
cost (comparatively) and almost non- 
existent maintenance cost. 


STOPLISTS 
are published in these pages only after 
the organ has been installed and accepted 
without change, and only when complete 
essentials are given; an American organ- 
builder doesn’t build organs  sloppily, 
T.A.O. doesn’t print stoplists that way. 





















Don’t Ever Do That Again 


By a CRITICAL OBSERVER 
Examples of things heard in actual services and recitals 

Again a reminder that long anthems in the 
average service are more an annoyance to the congrega- 


tion than a pleasure. The inexperienced organist may 
wonder when he ever can get a chance to show his art. The 
answer is Never. He’s not hired & paid by the average 
church to display his art, either as organist or as choir- 
master; he’s hired to help make the service a richer religious 
experience for the congregation. Present bad example was 
Bach’s “Sleepers Wake.” For the liturgical church during 
Advent it was an adroit selection, but it should have been 
cut at least in half. 

Nobody knows why people go to church on Sundays; 
there are so many reasons. Probably the safest guess is 
that they go because it’s an inborn tradition to acknowledge 
their belief in God by actually doing the one thing most 
natural to do in acknowledging such belief and allegiance. 
Going to church involves some sacrifice—time, effort, 
money. It’s a duty. It should also be a pleasure, not from 
any entertainment or instruction or association gained by 
going, but from the satisfaction of an intelligent person’s 
inner conscience. 

In a Methodist Church, for example, especially in the 
smaller towns, we must entertain the customers—unless 
generations of organists before us have carried the custom- 
ers past the entertainment urge. In a decorous liturgical 
church we minister to their moods, and their moods will 








definitely be religious. So our music, organ and choir, 
must avoid all taint of entertainment and go the whole 
way into reverence. And since congregations can’t be ex 
pected to be dumb all their lives, we must remember that 
they know why the service is being held—and they'll have 
no sympathy for any organist who imposes on them with 
charlatanism. A long anthem is just as boresome as a long 
sermon. Mr. Goldsworthy quotes the gag about no souls 
being saved after the first fifteen minutes of preaching, and 
applies it to anthems as well; no spiritual ministry is suc 
cessfully given after the first five minutes of any anthem, 
no matter how grand. 

Imitation is the root of this evil. A young organist 
learns what fine church repertoire is, but forgets to lear 
what his teachers should have been telling him at the vety 
same time—namely that truly classic church music is as out 
of place in a humble, uneducated congregation, as Bach's 
“Sanctus” would be in a Milton Berle television show. 
Music for the average congregation must be simple and 
short. An ideal anthem is Wesley's “Lead me Lord”; that 
is just as eloquently religious in St. Bartholomew's million 
dollar church as in the humblest of village churches. Bach's 
“Sleepers Wake” would be equally eloquent in its religious 
message if it were equally short. Don’t make the mistake 
of expecting your congregation to bow the knee to Bach; 
they're there to ignore Bach and heed only their urge 
toward reverence. 

YOU MAKE IT BETTER? 

“The world is made better by every man impror 
ing his own conduct; and no reform is accomplished whole: 
sale.”—William Allen White. 
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Musicianship 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


\ As ONE examines the dozens of 
new compositions pouring from the presses and observes 
the profusion of others announced in the ever more numer- 
ous journals, the question arises, what justifies the tre- 
mendous output ? 

New names of creators of these works abound on every 
hand. Are these men and women skilled in handling musi- 
cal material? Do they have ideas worth committing to 
paper, eventually to be foisted upon a gullible profession 
such as ours? 

There are two ways of constructing a piece of music. 
One is the way of our forefathers. The procedures are 
based on a manner evolved over the years and taught 
through study of theoretical subjects. An ambitious pro- 
duct of these studies presumes that, equipped with a nebu- 
lous understanding of chord construction and a meager 
experience in making some of the more obvious progres- 
sions, he may throw his hat in the ring with the others. 
If a publisher can be found who believes a certain type of 
product may sell enough to pay his overhead expenses and 
a small profit, a composer is launched. 

An experienced musician, however, will discover to his 
consternation that the luminaries whose output is to be 
found in the current market must have absorbed but little 
of the standard courses they have presumably taken, or the 
gentlemen who accept or reject new music have but a casual 
acquaintance with the accepted standards of elementary 
music. Just recently a collection of choral numbers ap- 

eared purporting to be pieces of unusual merit and use- 
Seem. The several compilers were well known in the 
field of music education. It w2s announced that the assort- 
ment was particularly designed for highschools and perhaps 
colleges. Scrutiny of the pages revealed the appalling fact 
that the creators of these gems must have been the sort of 
musicians who graduate from some of our institutions of 
higher learning by a process of survival of the fittest. By 
no standard could they be termed composers. The prefix 
“de” would apply to each title. Every page contained 
incomprehensible ignorance of the basic rules of construc- 
tion with the worst possible examples of parallel fifths and 


Be Se; : e its 
TO MAKE THE STORY COMPLETE 
p mack Westminster Choir College where recitals and concerts are 
ioe through the week, services held on Sundays, attended by hundreds of 
Miure organists; console on the right, piano on the left, organ behind grilles 
for maximum egress of tone. 
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octaves in the most conspicuously irritating spots. 

Another beautifully bound book contained adaptations 
of religious works for four voices. Mostly these were 
proved war-horses. Many of the reductions in parts ruined 
the whole concept of the composer's original piece. There 
were a few original compositions which should have re- 
mained a dark secret in the writer's archives. 

Why are such atrocities foisted on the presumably in- 
telligent profession? This question may be answered as 
the individual chooses. Obviously there must be a tre- 
mendous market, else the publishers would hardly indulge 
in the present-day costly process of publication. The most 
likely answer is that the woods are full to running over with 
“directors of music’ whose knowledge of the art is less 
efficient, if possible, than the perpetrators of these ex- 
amples in musical ignorance. 

It is with regret that such a condition is reported to the 
readers of T.A.O. I certainly hope my friends have the 
wisdom that will discover the shortcomings uncovered 
and retailed here. The amazing plethora of new “music” 
at a time when everything is so excessively priced, has 
aroused indignation in an old-timer who has absorbed, by 
training and long experience, a certain minimum of quality 
in music values. 

Favorite cliches come to mind in this connection. The 
two Shakesperean titles, “Much Ado About Nothing” and 
“Comedy of Errors,” might be applicable. Then there is a 
process of fragmentary piecing together of musical pot- 
pourri that could be called ‘Measure for Measure.” Re- 
member the remark, “Ears have they but they hear not’? 

All of which may add up to little except to warn ‘“‘di- 
rectors of music’ that all is not gold that glitters, regardless 
of the press notices and seeming eminence of the creators. 
As this column has urged for over twenty-five years, there 
are music standards below which no self-respecting person 
with musical responsibility should ever demean himself. 

—R.W.D. 

MEMORIZE THIS ONE 

“The organized political, social, and religious as- 
sociations of our time are at work to induce the individual 
man not to arrive at his convictions by his own thinking 
but to make his own such convictions as they keep ready- 
made for him.”—Albert Schweitzer, in Out of My Life 
and Thought. 
IT’S YOUR RESPONSIBILITY 

“Freedom is placed in jeopardy more by those who 
will not exercise it than by those who will not permit it. 
Indifference opens more gates to the enemy than does 
tyranny.” —Edwin McNeill Poteat, D.D. 











Forgetting & Remembering 


How far is a man required to go 
in doing his duty? Has duty any importance? Is pleasure 
more important? Is pleasure our first aim? If duty inter- 
feres with pleasure, which comes first? In deciding these 
things, is there any difference between man and animals? Are 
the decisions to be based purely on utilitarian considerations ? 
or must they include acknowledgment that above man there is 
some higher power to reckon with? 

I don’t know the answers and I refuse to let any other man 
convince me he knows them. When I was a child it was 
different: there were those above me to whom I had to look, 
and did look, for guidance. But when I became a man I put 
away childish things such as believing all the stuff anyone 
wanted me to believe. I discovered—though it took me well 
over half a century—that every normal man was born with a 
brain to think with, whereas animals were not so blessed (or 
cursed?) and therefore it was likely more than mere poetry 
to say that man was made in the image of God. Unadulterated 
conceit on man’s part, naturally, but none the less until we 
have something more intelligent to believe, that concept re- 
mains the only tenable one. 

If our name is Stalin or Roosevelt or Truman or Attlee or 
any other treacherous one, we turn our backs on the absurd 
idea of duty and go our way exactly as we want. If we're a 
highbrow recitalist, teacher, or church organist, we do the 
same thing. Now is that right? Is that living up to our 
obligations—if we have obligations? I’m thinking now of 
the painfully numerous instances of congregations’ being 
persuaded by organists to spend twenty, forty, or sixty thou- 
sand dollars on a new organ—and then even at the very first 
recital, handing those poor gullible churchmen the most 
atrocious junk human ears ever heard under the guise of music. 

Is that the organist’s duty? Is it my duty in this job of mine 
to do something about it? Is it my duty to kick out my own 
intelligence, my own experiences, and let you dictate to me 
what my duty is? 

I'm darned if I know the answers but I’m perfectly sure 
I intend to think for myself and do what I believe is my 
job whether you like it or not, just as I fervently hope you are 
going to do your job your way regardless of what I think. 
It’s none of my business—not the least—what you do, since 
I'm not your employer; but I'll have no respect for you if 
you try to please me (presuming anyone could be so stupid, 
excuse it please) instead of thinking for yourself and then 
trying honestly to please your own conscience—first making 
deadly sure it is your conscience and not the secondhand con- 
science of some other person. 

Anyone remember Lynnwood Farnam? Be- 
fore he died he reached the rank of being universally con- 
sidered the greatest artist in the organ world, American or 
European. That was in 1930, aged 45 years, 10 month, 10 
days. The whole organ world mourned. But now the whole 
organ world has forgotten him. His clean-cut technic, sur- 
passed some ten years later by one of his pupils, Mr. Carl 
Weinrich, is rarely if ever exemplified today; his uncanny art 
or phrasing is about dead; his sometimes shockingly original 
and always unexpected colorings—invariably the epitome of 
fine taste—are heard but rarely. Somebody, probably Senator 
Richards, grew weary of mud and decided to do something 
about it. Definitely Senator Richards was the one who took 
the lead in intimately studying the work of the old German 
builders, analyzing it, and talking about it through the pages 
of T.A.O. From that came into being the thing we first 
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welcomed as the Clarified Ensemble, later mis-named Baroque 
—and the funerals began. Organ coloring was slowly buried 
and over its grave we have now planted an annoying misuse 
and misunderstanding of the true purpose of upperwork & 
mixtures. Farnam’s art is dead. It’s probably not even te. 
membered any more. 

That's too bad, for the organ is the greatest concert in- 
strument ever devised by man. Some men suspected it was, 
around the Farnam era, and we had municipalities installing 
comfortably large concert organs in dozens cf delightful 
public-owned auditoriums all over the country, That interfered 
with the dignity of the profession. You must never enjoy 
the organ, you must only learn from it. Tournemire & 
Messiaen came along with perfectly superb music for the 
Catholic cathedral-like churches of Europe and we made the 
blunder of using it as concert music, which the public knew 
darned well it was not. So far as I knew, not one of those 
organs bought and maintained by the average citizen in these 
municipal auditoriums is being used today for regular recitals 
of pleasure music for the benefit of the people who bought the 
organs, maintain them, and pay the organists. 

We've been so infernally busy trying to raise the standards 
of everybody in sight that the cultured public runs _helter- 
skelter every time an organist plays a recital. They can’t get 
away fast enough nor stay away often enough. I think that's 
horrible. True, Mr. Farnam got fired from one of New York 
City’s snootiest churches because in those first days he wouldn't 
play Traumerei on a bet. In private, in later years at least, he 
was one of the finest jazz players ever reported among the 
learned. 

On a wearisome grumbling day my postman 
brought me a bit of cheer, a delightful postcard with a beauti- 
ful picture of the case of the organ in Grote Kerk, Alkmaar, 
Netherlands. That’s all very nice; what was extra nice about 
this one is that it was sent to me personally, I suspect by 
Mr. Arden Whitacre, with “Greetings from Clifford Maxwell, 
Annie Hainsworth, Arden Whitacre, Flor Peeters” and a 
signature I can do no better with than believe to be that of 
Maria Peeters, the petite, beautiful, and so charming wife of 
Mr. Peeters. Funny what a little remembrance like that will 
do to an old grouch. 

Know your geography? Malines has been wiped off the 
map; it’s now Mechelen. In Belgium. Mr. & Mrs. Peeters have 
done the most to make it famous in America. Also, know your 
stage deportment? Mr. Peeters so far remains the finest model 
I've ever seen or heard. As already reported—but it’s worth 
repeating a million times until our concert organists get it— 
Mr. Peeters approaches the console like a businessman, turns 
and bows to his audience gracefully but without slightest trace 
of vaudeville overdoing, then mounts the bench, and plays his 
program from memory with no fuss & feathers. He's 90 
buried in his music that he never thinks about trying to fool 
anybody with extravagant body or hand movements. 

See what a little thing like a postcard can do when a few 
friends get together in a far-away land? As I’ve been saying 
for years, the same good cheer is performed on a recital 
program by the simple trick of including just a few harmless 
pieces to exemplify the universally-understood friendliness 
of melody, sparkling rhythm, and luscious harmony.—T.S.B. 


AN INVITATION TO DISASTER 

“To date, we have actually spent less effort and money 
in protecting our homeland from atom-bomb attack than we 
have sent to little Greece . . . And we have spent more money 
buying peanuts to keep up the price of peanuts than we have 
spent buying interceptor jet-planes.”—Henry J. Taylor, in his 
radio program. 
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IN ATLANTIC CITY: No. 1 
A. Thompson-Allen of the Aeolian-Skinner staff 
formerly with Willis in London, a guest of Sen- 
ater Richards and later host to Mr, Willis in the 
inspection of current American work. 


RECITAL PROGRAMS 


VIRGIL FOX 

Central Highschool, Trenton 
Bach, Toccata & Fugue Dm 
Handel, Largo 
Bach, Gigue Fugue 
Vierne, Son. 2: Scherzo 
Brahms, Lullaby 
Elgar, Pomp & Circumstance 

Six organ solos in two groups on a pro- 
gram with orchestra, band, and chorus; if 
Mr. Fox at the top of his profession is will- 
ing to work for those who hire him it’s about 
time some of the rest of us learn what our 
duties are. 

EDWIN ARTHUR KRAFT 

St. Matthew's, Wheeling 
Bach, We Thank Thee; Toccata G; 

Subdue Us. 
Guilmant’s Sonata 1 
Dethier, Nocturne; The Brook. 
Widor, Son. 3: Minuet 
Hollins, Scherzo 
Weaver, Still Waters 
Tombelle, Toccata Em 
Whitford, Now Thank We 
Purvis, Poeme Mystique 
Van Hulse, Veni Creator Spiritus 
Bossi, Scherzo Gm 
Dallier, Electa ut Sol 

FRANK K. OWEN 

St. Luke's, Kalamazoo 

Lenten Recitals 
*Thiman, Tune for Tuba 
Davies, Solemn Melody 
Darke, Fantasy 
Wolstenholme, Largo; Minuet. 
Whitlock, Fidelis 
Harris, Son. Am: Con Brio 
*Borowski, Son. 1: Allegro 
Edmundson, Lencten Orison 
DeLamarter, Chapel in the Smokies 
Campbell-Watson, Rorate Caeli 
Bingham, Sarabande 
Candlyn, Prelude Gregorian 

These (a Modern English and Modern 
American) programs were the last in a set 
of seven Wednesday half-hours at 12:15; 
Please refrain from applause. Enter and 
leave at your convenience.” The others were 
one-composer affairs—Widor, Franck, Vierne, 
Bach, Reger. They were cbviously for reli- 
g10us meditation, not entertainment, and were 
accordingly splendid. 
*RICHARD ROSS 
First Methodist, Canton 


Bach, Toccata & Fugue Dm 

Lully, Air Tendre 

Marcello, Psalm 19 

Handel's Concerto 5 

Dupre, Cortege & Litany; The Spinner; 
Antiphon on the Gloria. 

Franck, Grand Piece: Cantabile 

Bingham, Roulade 

Langlais, Chant de Paix 

Vierne, Son. 6: Finale 
“Organ recitals are pretty wonderful 

things,” said a business man sending this 

program. 















































































IN ATLANTIC CITY: No. 2 
The Hon, Emerson Richards, father of the Ameri- 
can Classic organ and of the world’s largest, ir 
Convention Hall, Atlantic City, host to Mr. Wil 
lis during his eastern pilgrimages. 


*JOHN SCHANTZ 

Zicn Lutheran, Wooster 
Walther, Praise to the Lord 
Fach, Sleepers Wake; Fugue D. 
Franck, Prelude-Fugue-Variation 
Rheinberger, Vision 
Farnam, Toccata 
MacDowell, To a Wild Rose 
Bonnet, Elfes 
Purvis, Communion 
Biggs, Toccata Deo Gratias 

“We have checked off another in our first 
organ-recital series. Competing with the lure 
of a perfect spring Sunday afiernoon I trem- 
bled a bit . . . but we had a full house. 
Attendance for this first year has exceeded my 
expectations; reaction to the players and 
programs has been most encouraging; our 
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own people have a real glow of satisfaction 
that Their Church shares its organ with so 
many in the community.” —Wayne Frary, who 
planned and managed the series, and did all 
the worrying. Instead of passing collection- 
plates, this note on the program: “Offering 
plates have been placed in the vestibules to 
give opportunity for you to show appreciation 
of these organ recitals.’ The program? No 
salesman would ever begin his approach as 
did this program in the Walther, Bach, and 
Franck. If the Walther was religion instead 
of music, the printed program should have 
so stated. Otherwise begin with the Fugue, 
add Sleepers, omit Walther entirely, substi- 
tute something interesting for the Franck, then 
Purvis, Rheinberger, Farnam, Bonnet, Mac- 
Dowell, Biggs. 

*J. HERBERT SPRINGER 

St. Matthew's Lutheran, Hanover 
*Bach, Prelude Cm; Siciliano; Sarabande; 

Prelude & Fugue D. 
Mendelssohn’s Sonata 1 
DeLamarter, Nocturne at Twilight; 

Chapel in the Smokies; Eclogue 3. 
Franck, Chorale E 




































































IN ATLANTIC CITY: No. 3 
Henry Willis 3 of London, again visiting America, 
behind him is seen the top of Senator Richards 
car in which he was driven right up to the con- 
sole of the Convention Hall organ. 


*Purcell, Trumpet Tune & Air; Prelude G; 
Aria; Evening Hymn. 
Boellmann’s Suite Gothique 
Vierne, Chorale; Pastorale; Divertissement. 
Franck, Chorale Bm 
*Pachelbel, Toccata F 
Peeters, O God Thou Faithful; Now Rest. 
Reger, Benedictus 59-9; Pastorale 59-2; 
Introduction & Passacaglia Fm 
Russell, Up the Saguenay; Song of Basket- 
Weaver; Bells of St. Anne. 
Franck, Chorale Am 
On one of the world’s largest church 
organs, 4-236 Austin; because of the organ’s 
richness and Mr. Springer's continuous recital 
work for his congregation. these programs are 
superb in all details, not a single atrocity in 
the whole set. 
REPERTOIRE ITEMS 
The foregoing are complete recitals; the 
following omit the tiresome repetition of 
useless names and list only the organ com- 
positions likely to make friends for the 
organ. 
Ralph Brigham 
Hollins, Spring Song 
Yon, Primitive Organ 
Nevin, Toccata Dm 
*Walter A. Eichinger 
Boellmann, Ronde Francaise 
Mendelssohn's Sonata 1 
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*Carl S. Fudge (on a Baldwin) 
Daquin, Cuckoo 
Schubert, Melody for Clarinet 
Schumann, Traumerei 
Sibelius, Finlandia Theme 
Mascagni, Intermezzo 
Widor, Son. 4: Scherzo; 5: Toccata. _ 
Transcriptions are completely justified in 
such a recital as this. 
*Harry H. Huber 
Bach, Jesu Joy of Man’s Desiring 
Boellmann, Gothique: Priere 
Boex, March Champetre 
Kinder, Song to the Stars 
Huber, Chanson 
Dickson, Paean D 
Wesley, Gavotte 
Schumann, Sketch Fm 
Kinder, The Thrush 
Bonnet, Concert Variations 
Austin C. Lovelace 
Clokey, Ballade 
Reubke’s Psalm Sonata 
Vierne, Son. 2: Scherzo 
Dickinson, Storm King: Intermezzo 
CORRECTION 
Two men supervised the erection of the Aus- 
tin in Heavenly Rest, New York City; An- 
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drew Gabel did the main and Echo Organs 
and that in the Chapel, Francis J. Rybak did 
the unenclosed Great and part of the Pedal 
behind the reredos. Mr. Gabel’s most recent 
important Austin erection is that completed 
late in April for Lehigh University. 

WHEN LABOR RULES 
These figures were compiled by the Organ 
Club of London, showing the cost of organ 
materials in 1938, before laborunionism con- 
trolled England, and in 1951 after it had been 
doing so: 

Tin price per ton: 
$523.00 under intelligent management; 
$5,360.00 under laborunion control. 

Lead price per ton: 
$44.80 under intelligence; 
$554.40 under laborunionism. 

Zinc price per ton: 
$100.80 under freedom; 
$1,232.00 under stupidity. 

And now some supinely stupid socialist 
please tell T.A.O. these things do not con- 
cern the organ world. 

KILGEN ORGAN CO. 
announces recent 2m contracts: 

Chippewa Falls, Wisc., St. Charles Bor- 
romeo Church. 

Cook, Neb., St. Paul’s Evangelical. 

Dickinson, N.D., St. Joseph’s Church. 

Haven, Kans., St. Paul’s Lutheran. 

La Jolla, Calif., Mary Star of the Sea 
Church. 

St. Cloud, Wisc., St. Claudius Church. 

Wichita, Kans., Blessed Sacrament. 

Fall River, Mass., St. Mary’s Catholic Ca- 
thedral, now has its 3-38, specifications by 
Eugene R. Kilgen, organ housed in rear 
gallery, case designed by Maginnis & Walsh, 
architects of the building; stoplist in later 


pages. 
SCHULMERICH ELECTRONICS 
has installed a set of ‘Carillonic Bells’ in a 
tower on the campus of Ward Belmont Col- 
lege, Nashville, Tenn.; the original 1928 
Gillett & Johnston bells have been removed 
to the Schulmerich museum in Sellersville, Pa. 
HELP WANTED 
An organist, in his 30's, experienced, wants 
to leave the Atlantic Coast for the Pacific, 
interested in Lutheran, Presbyterian, or 
Methodist church; salary expectation reason- 
able. Can any reader report a_ possible 
opening ? 
NOTHING BUT TROUBLE 
Reginald Stewart resigned as conductor of 
the Baltimore Symphony because of “disagree- 
ment over curtailing the orchestra's season, 
and unremitting competition from visiting 
orchestras.” Massimo Freccia took the Balti- 
more job, resigning from the New Orleans 
Symphony because he was “dissatisfied with 
the method of selecting guest artists.” 


William H. Barnes 
ae 
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WILHELM FURTWAENGLER 
has been appointed conductor of the Berlin 
Philharmonic, to conduct 17 concerts annually, 
PEABODY CONSERVATORY 
celebrated Founder's Day by announcing a 
new scholarship plan for 160 highschools in 
Maryland and D. C. It was on Feb. 12, 
1857, that George Peabody “'wrote the original 
document giving $1,000,000. for a Peabody 
Fund.’ 
ca 


LISTS OF ORGANS 
Builders are invited to send, as news, lists 
of new contracts regardless of size; such 
should specify size, approximate delivery 
date, and name of the organist. Copies of 
the proposed stoplists are not desired, the 
organ must be installed first. 
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Organist-Director 
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Harry H. Huber 


M. Mus. 
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University Methodist Church 
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Times gave him and his series a warm wel- 
come. As the photographs show, the Institute 
is an ideal place for a program of entertain- 
ing music. A pat on the back for the music 
critics who, in spite of knowing not a thing 
about the organ or its music, none the less 


AUGUST MAEKELBERGHE 
Detroit Institute of Art Recitals 

Anonymous donors provided the funds 
and Meinzinger Arts School Inc. the 6-page 
printed programs for three public recitals 
April 8, 11, 18, 1952, under the educational 














program of the Institute: 
*Mendelssohn’s Sonata 1 
Franck, Pastorale E 
Vierne, Son. 2: Scherzo 
Liszt, Prelude & Fugue on Bach 
Widor's Sonata 5 

*Bach Program: 

Fantasia & Fugue Gm 
O Man Bewail 

To God Alone 

O Sacred Head 

Concerto 1 

Toccata & Fugue Dm 
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Grace Cathedral 
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Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 














J. Sheldon Scott 


Organist - Composer 


The First Christian Church 
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August Maekelberghe 


Duetto F 

Come Sweet Death 

Prelude & Fugue D 

*Handel, Con. 2: Int. & Allegro 
Pachelbel, Chacone 

Bingham, Roulade 

Van Dessel, Elegy 

Van Hulse, Elegy; Toccata D. 
Hindemith’s Sonata 1 

Milhaud, Pastorale 

Donovan, Paignion 
Maekelberghe, Let All Mortal Flesh 

Fantasia G 

The 4-70 Casavant was installed in 1927 
when the Institute was built; the Museum is 
owned by the City, has no budget for music 
at present, hence the need for support by 
the donors, named and unnamed. 

As everywhere, the organ has few or no 
friends, as a recital instrument, and for that 
we can thank the organ profession that 
heartily approves the public’s paying for 
organs & organists but doesn’t propose that 
that same public shall have the slightest 
pleasure out of them. It’s beneath our dig- 
nity to play a pretty tune or catchy gavotte. 
In this series Mr. Maekelberghe was pre- 
sented somewhat as an educator instead of an 
entertainer; since music is entertainment, not 
education, we hope this is but the beginning 
of more and better programs. If anyone can 
do it, Mr. Maekelberghe with his enormously 
true feelings for music & drama, can. 

Both the Detroit Free Press and Detroit 
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gave the venture their hearty support in a 
total of 23” of space. Let’s have more organ 
recitals, with 25% emphasis on education, 
75% on happiness in decent music. Or cut 
one or the other a trifle and give five or six 
minutes to the modern ravings of the con- 
temporary madmen posing as composers; a 
Museum can afford a skeleton or two. 
RATS & ENGLISHMEN : 
“The cheese ration” has been cut as of 
March 26, 1952, to one ounce a week for 
each person. Aint socialism wonderful? 
While the good people slept, the labor-party 
slipped it over on them; now everybody suf- 
fers. 
a 


ANCESTOR WORSHIP 
We ridicule the Japanese for worshiping 
their ancestors; T.A.O. will neither worship 
the organ world’s ancestors nor open its 
columns to those who would. This is 1952; 
let’s make the very best of it. 
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W. GLEN DARST 
American composer of good anthems 

The increasing quantity and quality 
of Mr. Darst’s published anthems makes him 
important to the welfare of current music. 
He was born on April 21, 1896, in Tower 
Hill, Ill., began to learn the cornet under 
his father’s instruction at the age of 9, turned 
to piano at 14 when his family acquired 
that instrument, at the age of 19 entered the 
American Conservatory (piano), entered the 
army as clarinetist in 1917, was released in 
1919, and soon began to study organ with 
Anne Pierson Maryott, theory with Clyde E. 
Whitlock. 

His first organ position was with St. Mar- 
cus Evangelical, St. Louis, 1929; went to St. 
Andrew's Episcopal, Fort Worth, Texas, in 
1932, transferred to St. John’s there in 1946, 
where he plays a 2m Durst organ and di- 
rects two choirs. He is also executive secre- 
tary for the Fort Worth Rotary Club and has 
been lecturer on Anglican chant for the Fort 
Worth Music Conference. 

In 1925 he married Ethel Janet Carter and 
they have a daughter Mrs. Donworth Drew 
Johnson who sings in her father’s choir and 
also professionally with local dance orchestars. 
He says he’s too old for his former sport of 
playing tennis. 

To meet “the need for tuneful anthems for 
small choirs’ Mr. Darst turned to composi- 
tion ‘‘and arranging,” with the following 
published by Gray; among the seven re- 
viewed in these pages, those marked * have 
been rated excellent for all choirs. 

Alleluia 

Alleluia song of gladness* 
Eternal gifts of Christ* 
Fight the good fight* 
Hosannah Lord* 
Joyful we adore* 
Lenten Carol 

Let all mortal flesh 
O God of youth 
Ride on in majesty 
Sing to the Lord* 

Accepted but not yet published: 
All this night my heart rejoices 
Father we come 
Praver 


AN APPEAL 

for funds to help complete the rebuilding 
of the 1897 Lewis organ in the Cathedral, 
Southwark, London, Eng., is being made. 
The rebuilding by Willis is to cost about 
$25,000. and a third of that sum is still to 
be raised. Contributions should be sent to 
the Organ Appeal Fund, Southwark Cathe- 
dral, London Bridge, S.E.1, London, Eng. 
The recent German-made war had nothing to 
do with it; the organ wore out after a half- 
century; services have had to be content 
with a piano for the past year. The first 
church on this site was built in 606. 
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W. Glen Darst 


THANKS, TRUMAN 
19,031 Killed, 
12,508 Missing, 
78,604 Wounded, 
110,143 Total casualties as of May 7, 1952, 
as reported in the New York Times from 
“the defense department” in Washington. 
Defense? Defending whom, Americans? Our 
last report will be found on Feb. p.58. 
COLLEGE CALAMITIES 
Syracuse University, where the students held 
a mock convention and condemned the only 
man in the U. S. Senate willing to risk his 
life by exposing communists and fighting for 
the American Constitution; perpetrated March 
22, 1952. 


Obsiruary NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us 

Annie Blair Cummins, March 21, Belvidere, 
N.J., widow of G. Wyekoff Cummins, nee 
Annie Blair Titman, May 13, 1867, Bridge- 
ville, N.J., graduated from Centenary Colle- 
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giate Institute 1890, studied organ with 
Charles F. Thompsen, organist of First Pres. 
byterian and First Methodist 1896 to 1916 
active in the D.A.R. and member of the 
Eastern Star, no survivors, retained fier jp. 
terest in the organ world to the day of her 
death at the ripe old age of 84. 

James L. Womble, April 1, 1952, of heart 
attack suffered during a pre-service rehearsal, 
Jacksonville, Fla., born Dec. 1, 1893, Rich. 
mond, Va., studied in Peabody and New 
England Conservatories, became organist of 
Evangelical Lutheran, Richmond, in 1908, 
was with St. James Episcopal there 12 years, 
St. Paul’s, Lynchburg, 14 years, went to the 
Church of the Good Shepherd, Jacksonville, 
1947, where he played a 4-45 Skinner and 
directed an adult chorus - 40, boychoir of 
30, youth choir of 25, with quartet of solo. 
ists, six rehearsals a week. He was a bache. 
lor, member of the Shrine, and one of the 
grandest men who ever lived. He spent his 
annual two-month summer vacations taking 
summer courses in Westminster Choir Col. 
lege, Wa-Li-Ro, with G. Darlington Richards 
in New York, and several others. His Church 
paid tribute to him in a full-page photo and 
another page of eulogy in its April 4 bulle. 
tin, and used an 8” advertisement in the 
newspaper, with his photo, announcing a 
memorial “service dedicated to James Wom. 
ble’ on April 8. 


| 
_ Heinz Arnold 
| 
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THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
— from ANY key to ANY OTHER at a glance— 

STANT, COMPLETE, and MUSICAL. Used by 
meen and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 


























THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 





RECENT COMPOSITIONS OF JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 
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Address Paul Allen Beymer — 
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OBERT OWEN ee 
8 Church, Bronxville, N.Y. 











bers marked 
i the season. 
_ Anthems 
Anerio, Christus Factus Est 
Attwood, Teach me O Lord 
].C.Bach, Shepherds raised their* 
Bach, Jesu Joy of man’s desiring 
O Savior sweet 
Brahms, Create in me O God 
Bullock, Between midnight and morning* 
Clement, Adoramus Te 
Darke, O gladsome Light 
DeLamarter, Forever O Jehovah 
Elgar, As torrents in summer* 
Farrant, Call to remembrance 
Hide not Thy face 
Franck, Panis angelicus* 
Psalm 150 
Gibbons, Almighty and everlasting God* 
Green, Praised be the Lord 
Handel, Come unto Him 
Thanks be to Thee 
Hassler, Cantate Domini 
Hilton, Lord for Thy tender mercies 
Holst, Christmas Day 
The heart worships 
Turn back O man* 
Ireland, Greater love hath no man* 
Jacob, To my humble supplication 
James, By the waters of Babylon 
I am the Vine* 
Marcello, There is a river 
Mozart, Ave verum* 
Noble, Souls of the righteous 
Oldroyd, Prayer to Jesus 































Praetorius, Hark the glad sound 
Redford, Rejoice in the Lord always 
Rogers, Teach me O Lord* 
Rowley, Christ my Beloved 
Praise* 
Scarlatti, Exultate Deo* 
With a voice of singing 
Stewart, Jerusalem 
Tallis, All people that on earth 
If ye love Me 
Tchaikovskv, Legend 
Praised be Name of the Lord 
Titcomb, Sing ye to the Lord 
Tye, Laudate Nomen Domini 
Vittoria, Jesu dulcis memoria 
Tantum ergo 
Walton, Make we joy now 
Weelkes, Let Thy merciful ears 
Wesley, Lead me Lord 




















Herewith the 1950-1 repertoire of 
Mr. Owen's paid choir of 26 boys, 12 men, 
two rehearsals weekly for the boys, one for 
adults, 30-minute warm-up before service; 
both Mr. Owen and his assistant organist get 
credit lines on the weekly bulletins. Num- 
* were used more than once 


Peerson, Upon my lap my Sovereign sits 
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Willan, I behold her beautiful 
I looked and behold a white cloud 
O sacred feast 
D.M. Williams, King’s Highway* 
V.Williams, My soul praise the Lord 
O how amiable 
Wood, Expectans Expectavi* 
O Thou central Orb* 
Masses 
Bach, A mass based on chorales 
Plainsong, Missa Marialis 
Shaw, American Folk Mass 
Titcomb, Missa Salve Regina 
Missa Santa Crucis 
Viadana, Missa l’'Hora Passa 
Willan, OeWestron Wynde 
Missa Brevis E 
Missa Brevis Ef 
© 


FREE RIDES 
for all good Sunday church-goers were an- 
nounced April 8, 1952, by the city council 
of Phoenix, Ariz., the bus-drivers being in- 
structed to accept the rider's word for it 
that he was going to or from church. 

NEW YORK CITY 
Madison Avenue Presbyterian has announced 
plans for remodeling to cost $1,000,000. 
Eight persons have already given $250,000. 
and another $100,000. Church has 3200 
members and in five years they paid to the 
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Truman outfit $5,367,744. and in one year 
to Tom Dewey's Albany crowd $233,600. 
and to Impellitteriis New York City crowd 
3% of everything they spent for all the neces- 
sities of life excepting food; figure it out 
for yourself. 
ONE IN A MILLION 

The Rev. Raymond E. Brock, rector of Tot- 
tenville St. Stephen’s Episcopal, New York 
City, is an unusual man who not only knows 
the difficulties young people have in finding 
an organ to use for practise, but also the 
little-realized fact that an organ used in 
daily practise is always in better condition 
on Sundays than one rarely used. He knows 
too that his church, able to pay the minimum 
for its music, will always have difficulty in 
finding an organist. The solution? Manu- 
facture a supply of young organists from his 
own congregation by the simple process of al- 
lowing them to practise without charge on 
the church organ, even providing also some 
elementary instruction handed down by more 
experienced organists to the beginners. Young 
people already proficient in piano-playing are 
the only ones properly given organ-practise 
privileges. The cost to the church is the 
few cents an hour to run the blower-motor 
and console lamp. Mr. Brock is always 
happy when one of his organists advances 
sufficiently to find official--appointment in 
some other church. 








more than 45 years. 











The ORGOBLO in NEWARK, N. J. 


This Austin organ was installed in the Old First Presbyterian Church 
in Newark, New Jersey in 1930. It is powered by a thirty horse- 
power Orgoblo which has given eminently satisfactory service for 
twenty years. Orgoblos have been standard for Austin organs for 


Efficient at all loads, without vibration, the Orgoblo elim- 
inates disturbing noises. The Orgoblo is compact, requires no 
special foundation. Minimum maintenance and attention are re- 
quired. As sturdy as a bridge, with all metal, rust-resistant and rein- 
forced construction—ORGOBLO insures long, dependable service. 
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CRAWFORD THOMAS 
An organist who likes his work 
Born on a July 3 in Sterling, Ill., he 
gtaduated from highschool there, and from 
University of Illinois with the Mus.Bac. de- 
gree—which should make him anything but 
the happy man his picture shows him to be. 
Finding churches can’t pay adequate living 
salaries very often didn’t ruin his life; he 
became an accountant for the Illinois North- 
ern Utilities Co., married Genevieve Randall 
in 1930, has their child already playing 
piano and flute, satished his craving for 
church music by becoming organist of the 
First Methodist, Dixon, Ill., in 1933, after 
having held two earlier positions. 
Which is the way to enjoy life and help 








| WILLIAM G. | 


_ BLANCHARD 


| Organist 
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| Pomona College 


| Claremont California 
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John F. Callaghan 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 

















Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 
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Crawford Thomas 


make others enjoy it too. Last year he gave 


hi 
se 
a 


s 18th annual Christmas carol candlelight 
rvice with choirs of 100 voices. He plays 
2-24 Wicks installed in 1941 and directs 


an adult choir of 30 volunteers with an 
average attendance of 28—proof he enjoys 


m 
it. 


usic and knows how to make others enjoy 


CHURCH BUDGETS 


O 


ne to delight and encourage you 
This one from the midwest is almost 


too complicated to summarize; it’s one of 
the most active Presbyterian churches with a 


m 


usic department famous for many years. 


Don’t worry if our figures do not add up; 


w 


e’ve selected such as faithfully show the 


actual operations, some of them overlapping. 


A 


$190,975. 


ll are for the calendar year 1951. 
Total expense. 
28,120. Professional salaries, plus 
28,000. Fulltime employees, and 
6,000. Choir salaries, plus 

500. Special talent, 

800. Organ & piano maintenance. 
13,955. Pensions, s.s. taxes, hos- 

pitalization. 

7,960. Light, heat, power. 

500. Church car expenses. 
36,460. Total benevolences. 
And then these odd items of “operating 


income”: 


$ 


102,624. Subscriptions, 
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9,416. Loose offerings, 
790. No-pledge offerings, 

264. Organ & piano practise, 
60,715. Endowments. 
And these of summarized expenses: 
12,953. Church office, 

7,448. Music, 

3,142. Manse maintenance. 
Senior choir sang 134 anthems at morning 


services; July & August choir is composed 
of senior members who rotate according to 
their own vacation schedules. A new junior 
choir was organized last year from the girls 
of the junior and senior highschool depart- 
ments of the church school. The organist 
played 233 compositions in the regular Sun- 
day services. 








Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF Music 
University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 


























CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 





Member Associated Organ Builders of America 


Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 














James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 
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Bhi oe 


Lieutenant ( J) 


Thomas Hudner, Jr. us. 


Medal of Honor 


Ir WAS A BRIGHT EARLY 

. DECEMBER DAY and Lieu- 
* tenant Hudner was flying a 
Korean combat mission alongside an- 
other plane piloted by Ensign Jesse 
Brown. A burst of flak caught the 
ensign’s plane and he went spinning 
down, aflame. Despite the presence 
of enemy ground troops, Lieutenant 
Hudner then deliberately crash landed 
near his flame-trapped shipmate. He 
radioed for help, after which he fought 
to keep the fire away from the fatally 
injured ensign until a rescue heli- 
copter arrived. Today Lieutenant 
Hudner has something to say to you: 


“Maybe if America had been strong 
enough to discourage aggression two 
years ago, Jesse Brown might be alive 
now. So might thousands more of 
our Korea dead. 

“For it’s only too sadly true—today, 
in our world, weakness invites attack. 
And peace is only for the strong. 

“Our present armed forces are 
strong—and growing stronger. But 
don’t turn back the clock! Do your 
part toward keeping America’s guard 
up by buying more United States 
Defense Bonds now! Back us up. 
And together we'll build the strong 
peace all Americans desire!” 


* * * 
Remember that when you're buying bonds 
for defense, you’re also building savings. Re- 
member, too, that if you don’t save regularly, 
you generally don’t -_ at all. So for your 
country’s security, and your own, buy U. S. 
Defense Bonds areal P os 


Peace is for the strong... 
Buy U S. Defense Bonds now! 


The U.S. Government does not lor this 

suvertisement. It is Sonated by fis publica. 
ion wi e vertis' 

Council and the Magazine Publishers 7] 
America. 








LAUREN B. SYKES 
Pacific Bible College Choir 
Every season Mr. Sykes takes both of 
his college choirs on tour; the present one, 
11s-10c-11t-13b, goes on tour as far as Ohio 
this June in the following program: 
Palestrina, Like as the hart 
Hassler, O sing unto the Lord 
Lotti, Surely He hath borne 
Bach, O praise Him 
Tchaikov:ky, O praise the Lord 
Dawson, There is a balm in Gilead 
ar.Kemmer, Steal away 
at.Dawson, Soon ah will be done 
Christiansen, Beautiful Savior 
Hosanna 
O sacred Head 
Lewandowski, Psalm 150 
Lynn, Lonesome Valley 
Lapo, Rejoice the Lord is King 
Following is the complete list of appear- 
ances already arranged by May 1; hour is 
7:45 p.m. unless otherwise noted; all dates 
are June; all churches are those of the Church 
of God denomination. 
LaGrande, Ore., Pioneer Park Church. 
Caldwell, Idaho, First Church. 
11:30 a.m., Greeley, Colo., First Church. 
Denver, Colo., North Side Church. 
, Lenora, Kans., First Church. 
10, Wichita, Kans., First Church. 
11, Sand Springs, Okla., First Church. 
13, 14, 15, 16, 17, Anderson, Ind., Con- 
vention Hall, International Convention. 
17, Plymouth, Mich., First Church. 
18, Elmore, Ohio, First Church. 
19, Ravenna, Ohio, First Church. 
20, Akron, Ohio, McKinley Church. 
21, Lima, Ohio, First Church. 
22, 11:00 a.m., Urbana, Ohio, First 
Church. 
22, 2:00 p.m., Dayton, Ohio, First Church. 
22, Anderson, Ind., Park Place Church. 
23, St. Louis, Mo., First Church. 
24, Kansas City, Mo., Peery Street Church. 
25, McCook, Neb., First Church. 


SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 


American Conservatory, organ, choir-work, 
theory, Chicago, Ill., June 23 to Aug. 2; 
March page 80. 

Claire Coci, organ playing, private lessons, 
classes, lectures, recitals, faculty of six, New 
York City, July 7 to 28; March 72. 

Grace Leeds Darnell, children’s choirs, 
Flemington, N.J., July 7 to 17; Feb. 64, 
March 74. 

Wayne Fisher, church and recital reper- 
toire, Cincinnati, Ohio, June 20 to July 18; 
March 101. 

Fort Worth Conference, Protestant-church 
music, Fort Worth, Texas, June 9 to 13; 
March 74. 

Juilliard School of Music, organ, church 
music, choral conducting, New York City, 
June 30 to Aug. 8; Jan. 10. 

Organ Institute, concentrating on organ, 
master-classes with specialists, Austin, Texas, 
July 7 to 26, Andover, Mass., July 28 to 
Aug. 16; Feb. 64, March 81. 

Peabody Conservatory, full course, organ 
with Richard Ross, Baltimore, Md., June 23 
to Aug. 2; March 78. 

School of Sacred Music, choral work in all 
church-music branches, private organ, voice, 
theory instruction, New York City, July 7 to 
Aug. 15; March 73. 

Wa-Li-Ro, boychoir work, Put-in-Bay, 
Ohio, June 23 to 27; Feb. 64, March 98. 

Westminster Choir College, choir-work for 
church organists, public-school music for 
supervisors, under direct teaching of Dr. John 
Finley Williamson, Princeton, N.J., July 21 
to Aug. 10; Feb. 64, March 74. 

Notes 
Additional facts of importance are presented 
here when made available by the various 
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courses listed in these pages. 

Wa-Li-Ro 
Courses include plainsong and Anglican 
chanting, repertoire for the small choir cover- 
ing both anthems and canticles, literature of 
the organ especially suited for the small in- 
strument, accompanying hymns and anthems, 
music for weddings and funerals, voice-train- 
ing for both boys and adults. All the boys 
must take insurance, cost $1.00 a week, 
covers sickness up to $100.00, accident up 
to $500.00. 

The annual Wa-Li-Ro festival service in 
Trinity Cathedral, Cleveland, May 11, 1952, 
presented the following: 

Willan, Magnificat & Nunc dimittis, 8 & 3 
Farrant, Call to remembrance 

Farrant, Lord for Thy tender mercies 
Holst, Let all mortal flesh 
HOORAY 
Holy Thursday a parishoner gave me almost 
two hundred dollars and said ‘Get yourself 
that tape-recorder you want for the choir.’ 
I was swept off my feet, but went out pronto 
and bought a Webster—and took down the 
evening services. A tape recorder is a neces- 
sity for musicians if they want to improve. 
The choir will hear it tonight at rehearsal.” 

DOUGLAS L. RAFTER 
gave a recital March 16 in the First Congre- 
gational, Manchester, N.H., for benefit of 
Dr. Albert Schweitzer’s African hospital 
work; everybody cooperated, including press 
and local radio, and the $87.25 offering was 
sent to the Schweitzer Fellowship; the pro- 
gram: 

Couperin, Chaconne 

Buxtehude, Aria 

Bach, Fugue Ef; Two Choralpreludes; 
Toccata & Fugue Dm. 

Nies-Berger, Resurrection 

Widor, Son. 6: Intermezzo 

Karg-Elert, Legend of Mountain 

Gigout, Toccata 

An unexpected program, but a good one, 
and for a good cause. 


FOR SALE 
A used two-manual Hall Organ with 
twelve stops and 714 pipes. Very reason- 
able. Third Christian Reformed Church, 
68 Haledon Ave., Paterson 2, New Jersey. 

FOR SALE 
CONNSONATA Electronic Organ, Model 
2A2, 32-note pedalboard, 2 expression 
pedals, walnut case with tone cabinet. Save 
$1,000. Must be sold to settle estate. Write 
R. G. Otto, 15172 Arden, Plymouth, 
Michigan. 


PIPE ORGANS. 
REBUILT 


— 


Finest Standards 








Francis J. Rybak & Go., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 
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FILLING THE HOUSE 
“Both daily papers had pictures, daily notices 
for over a week, plus special articles of back- 
ground material. Admission was by card 
only.” It was for the Brahms ‘‘Requiem” 
March 4, 1952, in St. Mark's, Shreveport, 
combining two choirs; Norman Z. Fisher 
conductor, William C. Teague organist. 
AINT SOCIALISM GRAND? 
$25.20 is the average weekly income of 12,- 
240 curates and $16.80 that of assistant cur- 
ates, all in Merry England whose preachers 
thought it was so lovely to Soak the Rich. 
“What ye sow, that shall ye reap.” But the 
preachers never thought it would come back 
and hit them that hard when they welcomed 
the ‘labor party’ with open arms. 








Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 














UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR | 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 




















Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














- Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 

St. John’s Lutheran Church 


Charleston, South Carolina 














St. JoHN’s CHURCH 
KNOXVILLE, TENNESSEE 

a 
JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














C. Albert Scholin 


| 
M. M. 


Organist-Composer 


‘Kingshighway Presbyterian Church | 


| 5010 Cabanne Ave., St. Louis 13, Mo. 
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Filing Your Music 


FILING ORGAN MUSIC 
We give Tonk free publicity 
Tonk Manufacturing Co., 1912 N. 

Magnolia Ave., Chicago 14, IIl., provides the 
plates, T.A.O. provides space & description 
so its readers shall know about this conve- 
nient way of storing organ music. Pull out 
a drawer, poke your finger through a hole 
in the bottom, and up pops your music. 

This cabinet is 34” high, 1614,"" wide, 14” 
deep, and you can, in this model (Tonk 
makes many models) stack two or a dozen 
side by side with no cracks between. How 
much music will each drawer hold? Tonk 
doesn’t say other than that each cabinet holds 
about 825 sheets, which is silly, for it would 
average 75 sheets to a drawer and each 
drawer would then hold only 20 8-page 
pieces. Inside measurements are not given; 
get them if you're interested in an efficient 
cabinet that can grow indefinitely. Cost is 
likely to be between $60. and $70. for a cabi- 
net of this model, which is the least orna- 
mental and most efficient & economical in 
the Tonk lines. T.A.O. has never seen a 
better cabinet nor any filing method likely to 
be more efficient or less costly in dollars and 
space. 

BRUCE PRINCE-JOSEPH 
of the Church of St. John the Evangelist, 
Los Angeles, completed his tour of organ 
& harpsichord concerts in the east, and then 
filled the following engagements, all in Los 
Angeles unless otherwise noted: guest organ- 
ist in Westwood Community Methodist in 
a performance of Faure’s “Requiem”; guest 
organist for annual Feast of Lights, First 
Baptist; harpsichordist in Salt Lake City 
with orchestra and University Chorus in Han- 
del’s “Judas Maccabaeus,” Alexander Schrei- 
ner organist—a performance was then re- 
peated for a recording of the work for the 
Handel Society; a second engagement in 
Westwood Community Church in Bach's 
“Magnificat” and Vaughan Williams’ “Te 
Deum”; harpsichordist with the Los Angeles 
Orchestral Association in a performance of 
Bach's “St. John Passion.” 

THE FLOOD 
Since our last report on Feb. p.65 we have 
received an additional 70 documents of 726 
pages of welfare-state propaganda from Tru- 
mansburg, D.C., making a grand total of 
457 documents of 5900 pages since we began 
to keep record, Aug. 1, 1951; which makes 
an average of almost exactly 13 pages a day 
including Saturdays, Sundays, and holidays. 
Cheer up; you participated by paying every 
blessed penny of the bill. 


PROGRAMS 
Programs of organ music mixed with that 
for other instruments or voices will not be 
used here unless they indicate clearly which 
instrument or voices performed each 
number. 















has given to the Library of Congress, 
Washington, “a large collection of scores, 
manuscripts, letters, and early editions 
pressing the wish that they be made avail. 
able to scholars and exhibited publicly as 
That's the American way, 
Serge Koussevitzky, for whom America also 
did much, sent all his to a foreign country, 


often as possible. 
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JASCHA HEIFETZ 





ex- 











Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















Harold Schwab 


BosTON, MASSACHUSETTS 




















Lauren B. Sykes 


A.A.G.O., Ch.M. | 


Cascade College 


Multnomah School of the Bible 


Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 

















WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church | 


Shreveport, Louisiana 














Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Musical Director & Advisor 
Music for Orchesis Recordings 


for concerts & information write 


P.O. Box 1121, Long Beach, Calif. 














Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 








Tulsa, Oklahoma 

















University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
Chattanooga, Tennesse 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc 

1702 McGregor hie, Wichita Falls, 
ARNOLD, Heinz, Mus. Doc.* 

BAKER, Robert, Sac.Mus.Doc.* 

124 Henry St., Brooklyn 2, N.Y. 
BAKER, Walter, Mus.Bac. 

31 West 69th St. New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
hota Marshall, Mus.Doc.® 
BIGGS, Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys.* 
$LANCHA ARD, William G6.* 

BUSH, Martin W * 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washingt 
CLARKE, Charles Harlan® 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 

119 West on New York 19, N. Y. 
COMBS, Elizabet! 

COOPER, Harry E., Mus.Doc., F.A.G.O. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado ‘St. faledene 1, Calif. 
CROZIER, Catharine 


Texas 


16, D.C. 





DARNELL, Grace Leeds* 
DENNIS, _— * mil 

WEY, Robert 
sin St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La 
EDMUNDSON, Garth 

New Castle, Pa. 
€ICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 

ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A.* 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa 
FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 

College of Music of Cincinnati 
FOX, Virgil 

490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, M.S.M.* 

GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J. 
GILES, The Rev. Hugh 

593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. Y. 

GOLDSWORTHY, William A.* 

500 Kappock St., New York 63, N. Y. 
GREENFIELD. Alfred* 

HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 

HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 

HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 

HOLLISTER, Horace M. M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 

KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio 
LaBERGE, Bernard R., Inc 
LEWIS, James Winship? 

LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
wer y'° George 

Gowen Circle, Philadelphia 19, Pa. 
MARRIOT Freder 

niversity of Chica 0, Chicago 37, Ill. 
MARSH, William ° ° 

3525. Modlin aM Fort Worth 7, Texas 
MASON, Marilyn 

375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 

MEANS, Claude, F.A.6.0., F.T.C.L. 
rist Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M. M.A., A.A.G.O. 

a mnareaational Crores 

‘ocky Mountain College, Billings, Montana. 
wonsan N, Catharine bs . 

UUs Stanbridge St. e St., Norristown, Pa. 


Wayne, Penna 


MUELLER, Dr 





Eastman School of Music, Rochester 4, N.Y. 


MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES- BERGER, Edouara 
a. Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary om : em New York 10, N.Y. 
OWEN, Frank K. 
St. Luke's Block _ Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
te ay Hugh, Sac.Mus.Doc 
99 Claremont Ave., New. York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
1639/, W. Adams Blvd., Los Angeles 7, Calif. 
PURVIS, Richard*® 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. 
First Congressional Church, cienen. N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROBERTSON, Irene, Mus.Doc * 


Lewiston, Maine. 


University of So. Calif., Los Angeles 7, Calif. 


ROGERS, Jack Edwin® 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md 
SCHMIDT, Robert W., Organist-Choirmaster 
St. James Episcopal Churc 
3903 Wilshire Bivd., Los “Anaeles 5, Calif. 
SCHOLIN, C. Albert, M.M 
ee R, Alexander 
o. Temple St., Salt Lake City 2, Uta 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of potent, Redlands, Calif. 
STOFER, Robert M., M.S.M 
SUTHERN, Orrin Clayton ie 
SWARM, Pau 
Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple. Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Boston 15, Mass 
WARD, Herbert Ralph 
First Presbyterian, Ridgefield Park, N.J 
WEINRICH, Carl 
16 Prospect Ave., 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 


WHITE, Ernest* 
aye York 19, N.Y. 


Princeton, N.J. 


145 West 46th St., 
NG, G. Russell, 
YOUNG. Gordon E. . 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

. Nonprofit Corporation) 

aul Swarm, Director 

Decatur 60, Illinois. 
CONCORDIA ‘PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 16, N.Y. 
GRAY, The H. W. Gray Co 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


ay ta” pian 
WESTMINSTER _ COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond ong Island 6, New York, N.Y. 
BILLINGS, Charles E 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 


DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Music 
University of Coloradc, Boulder, Colo. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

Chicago: See Oak Park. 

Los —— 6: 1620 South Wilton Place. 

New York 19: 17 West 57th St. 

Oak Park: 1018 Mapleton Ave. 
AUSTIN ORGANS INC. 

Main Office: Hortord. Conn 

New York 18, 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. 9., nada. 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO. 

Alliance, Ohio 
a Alfred G., Inc. 

639° W. Adams Bivd., Los Angeles 7, Calif. 

KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
— ORGAN CO. 

wrence, rere 

SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
were Current, see Orgelectra 
MAAS ORGAN , LTD., Chimes 

301 : Casitas pot Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key- Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

s Organ Co. 

REISNER, The W. H. Reisner Mfg. Co. 

Action — of all kinds 


Hagersto Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 6 , N.Y. 
OHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., ‘Ce. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Read, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired | agua 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus 
a North St. Louis poo Tickle, Ilinois 
AGGARD, Paul N. & Co., Repr. Aeolian-Skinner 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN ey co. 
ae a Ohio. 
ONN, C. 6. Conn Ltd. 
either}, Indiana. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, N.Y. 
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WICKS ORGAN 


OF THE MONTH 





Tue charm of the new Wayside Chapel of St. John’s Metho- 


72) Lofful 
dist Church, Davenport, Iowa, is enhanced by this two manual cpp eth 
Wicks Organ. The compact appropriately designed console 


fits perfectly the decor and size of the Chapel. The entire organ is in the chamber on the 
right as shown below. Here is a classic example of how the Wicks Pipe Organ in this 
medium size, can be beautifully adapted to chapel or small church. The following is a glow- 
ing tribute from St. John’s Minister, The Reverend James R. Uhlinger: “The beautifully 
designed and constructed organ you have placed in the Wayside Chapel of St. John’s 
Methodist Church is the pride and joy of all who see and hear it. Not only is it a superior 
musical instrument, but the wood craftsmanship has tied it into the old English motif of 
the chapel perfectly. We would be satisfied with nothing less than this true pipe organ. 
Your economical costs and effective design have made this pipe organ possible for us at a 
competitive figure with the average me- 
chanical instrument. I appreciate your 
personal courtesy in flying here to 
supervise the final installation.” 
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FACTORY and STUDIOS 


HIGHLAND x * ILLINOIS 
U. 5. A. 
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